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EXHIBITIONS 


Calendar of New York Exhibitions. See Page 2. 


IN THE GALLERIES. 
New York. 


G. H. Ainslie, 569 Fifth Ave.—Paintings by 
George Inness, A. H. Wyant and other 
noted artists. 

Blakeslee Gallery, 358 Fifth Avenue—Early 
English, Italian and Flemish paintings. 
Béhler and Steinmeyer, 34 West 54 St.— 

Works of art. Old paintings. 

Bonaventure Galleries, 601 Fifth Ave— 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 

Canessa Gallery, 479 Fifth Avenue—An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue—Works of 
art. 


Cottier Galleries, 3 East 40th Street—Rep- 
resentative paintings, art objects and 
decorations. 


C. J. Dearden, 7 East 41 St.—Old chairs. 


E. Dreyfous, 582 Fifth Ave.—Antique and 
modern works of art. 


Dreicer & Co., 560 Fifth Ave.-—Old Chinese 
porcelains and hard stones. 

Durand-Ruel Galleries, 5 West 36th Street 
—Ancient and modern paintings. 

Duveen Brothers, 720 Fifth Avenue—Works 
of art. 

Ehrich Galleries, 463 Fifth Avenue—Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue— 
Selected old masters. 

The Folsom Galleries, 396 Fifth Avenue— 
Selected paintings and art objects. 

P. W. French & Co., 6 East 56 St.—Rare 
antique tapestries, furniture, embroideries, 
art objects. 


Gimpel and Wildenstein Galleries, 636 Fifth | 


Avenue—High-class old paintings and 
works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue—Old 
works of art. 

EB. M. Hodgkins, 630 Fifth Ave.—Works of 
art. Drawings and pictures. 

Katz Galleries, 103 West 74 St.—Paintings, 
etchings, engravings. Special agents for 
Rookwood potteries. 

Kelekian Galleries, 709 Fifth Avenue—Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 709 Fifth Ave— 
Old Masters. 

Knoedler Galleries, 556 Fifth Avenue— 
Old and modern paintings of all schools. 
Early English mezzo-tints and sporting 
prints. 

Kouchakji Fréres, 7 East 41 St.—Rakka, 
Persian and Babylonian pottery, rugs. 

Kraemer Gallery, 16 West 55 St.—Old 
painting of the French and English 
schools. 

Macbeth Galleries, 450 Fifth Avenue— 
Paintings by American artists. 

McDonough Art Galleries, 20 West 34 St.— 
Modern Paintings. 

E. Milch, 939 Madison Ave.—American 
paintings, rare etchings and mezzotints. 

Montross Gallery, 550 Fifth Avenue—Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 537 Fifth Ave.—Amer- 
ican and foreign paintings. Original 
etchings. 

Frank Partridge, 741 Fifth Ave.—Antique 
furniture. Chinese porcelains. 

Powell Gallery, 983 Sixth Ave.—American 
paintings. 

Lewis & Simmons, 581 Fifth Ave.—Rare 
objects of art and old masters. 

Louis Ralston, 567 Fifth Avenue — High 
class paintings by early English and 
Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue—Old 
and modern paintings. 

Rohlfs Art Galleries, 944 Fulton St., Bklyn. 
—Paintings, bronzes and rare porcelains. 
and modern paintings. 

Scott & Fowles, 590 Fifth Avenue—High- 
class examples of the Barbizon, Dutch 
and early English schools. 

Rudolf Seckel, 31 East 12 St—Rare old 

etchings, engravings and mezzotints. ° 

Joogens Seligmann, 705 Fifth Ave.—Works 


of art, 

H. Van Slochem, 477 Fifth Avenue—Old 
Masters. 

H, O. Watson & Co., 601 Fifth Ave.—Works 
or art. Period furniture. 

Yamanaka & Co., 254 Fifth Avenue—Things 
Japanese and Chinese. 


Boston. 


Vose Galleries—Early !énglish and modern 
paintings (Foreign ar d American). 


Chicago. 

Moulton & Ricketts—American and foreign 
paintings. Original etchings. 

Henry Reinhardt—Old and modern paint- 
ings. 

Albert Roullier—Rare engravings and etch- 
ings. 

W. Scott Thurber—Fine Paintings and 

| etchings. 

Germany. 


Julius Bohler, Munich—Works of art. High- 
class old paintings. 

| Galerie Heinemann, Munich—High<clase 

| paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort—High-class 
antiquities. 

G. von Mallmann Galleries, Berlin—High- 
class old paintings and drawings. 

Dr. Jacob Hirsch, Munich—Numismatics— 
Classical, Mediaeval and Renaissance art. 

London, 

P. & D. Colnaghi & Obach—Paintings, 
drawings and engravines by old masters. 

oe Connell & Sons—Original etchings. 
owdeswell Gallery-—Old paintings. 

Edwards Gallery—Works of art. 











BROTHER A 
By M. Jean 


Awarded 2d Hallgarten Prize—Academy Exhibition. 


_Knoedler Galleries—Old and modern paint 


Chas. Vignier—Oriental Works of Art. 





——_ 
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Canessa Galleries—Antique art works. 

Durand-Ruel Galleries—Ancient and Mod- 
ern paintings. 

Dr. Jacob Hirsch—Greek and Roman an- 
tiquities and numismatics. 

Kelekian Galleries—Potteries, rugs, 
broideries, antique jewelry, etc. 


PHILA. MUSEUM PLANS. 
Work will soon begin on the Munici- 
pal Art Gallery, of which it is reported 
Dr. Wilhelm Valentiner of the Metro- 
politan Museum, will be the Director, 
at the head of the Parkway, Fairmount 


ers Mey Co.—Ancient and modern p, ij. which is to cost $3,000,000. The 
Lewis & Simmons—Objects of art and old|©O™mittee in charge of the Museum 

masters. consists of Mr. Price, Chairman, 
Hamburger Fréres—Works of art. Messrs. P. A. B. Widener, T. De Witt 


'Cuyler, Fdward T. Stotesbury, George 
S. Webster, Sidney W. Keith and 
Mayor Blankenburg. 

The plans call for 26 all side lit gal- 
leries on the first floor and 38 galleries 
on the second floor. On this floor sev- 
eral small galleries are grouped around 
larger ones, with which they commu- 
nicate which will permit grouping to- 
gether special exhibitions when de- 
sired. 

Among the private galleries that will 
be tributaries to the Municipal Museum 
are those of Messrs. P. A. B. Widener, 
John G. Johnson, John H. McFadden, 
EK. Burgess Warren, George \W. Elkins, 
K. T. Stotesbury, John Wanamaker, 
Mrs. George Thomas, and a number of 
others. 

Mr. Widener, according to close 
friends, has intimated frequently that 
the construction of a fit, fireproof Art 
Museum by the city would be followed 
by donations to it of some of the most 
famous paintings in his possession. 

Mr. John G. Johnson’s interest in a 
Municipal Museum is well known, and 
there is every prospect that his treas- 
ures will benefit the new gallery. 

The collection of Mr. Elkins, while 
smaller than that of Messrs. Widener, 
or Johnson, contains some fine exam- 
ples of great English and Continental 
artists. Mr. Elkins, it is known, is also 
favorably inclined to the Municipal 
Museum, 

Mr. John H. McFadden, President of 
the Philadelphia Art Club, is another 
notable collector who is counted on to 
add to the treasures of the new gallery. 

The collection of Mr. E. Burgess 
_Warren includes some of the finest ex- 
amples of the Barbizon painters in Am- 
-erica. The galleries of Mrs. Thomas and 
of Mr. Stotesbury are also rich ones. 


BESNARDS IN CINNCINNATI. ' 
Notwithstanding the article of Mr. 
W. Francklyn Paris in the March “In- 
ternational Studio,” on Albert Besnard 
and his work, and his cheery advance 
notice on the exhibition of the artist’s 

| work to be held in the Museum of 
| French Art here, and which was an- 
|nounced for this month—the exhibi- 
- tion did not come here from the Boston 
| Museum where it was first shown, but 


ings of all schools. 

Kleinberger Galleries—Old Masters. 

Kouchakji Freres—Rakka, Persian and 
Babylonian pottery. 

Ch. Lowengard—Tapestries, furniture. Ob- 
jets du Moyen Age. 

Henry Reinhardt—Old and modern paint- 
ings. 

A. Sambon—Antique, Middle 
Renaissance Art. 

Steinmeyer & Sons—High-class old paint- 
ings. 

Arthur Tooth & Sons—Carefully selected 
paintings by Dutch and Barbizon artists. 


Age and 








ND SISTER. 
McLean. 





| French Gallery—High-class pictures. 
R. Gutekunst—Original engravings 
etchings. 

E. M. Hodgkins—Works of art. 

Knoedler Galleries—Old Masters of Dutch 
and English schools. 

Leicester Galleries — Modern 
Etchings by masters. 

Lewis & Simmons—Rare objects of art and 
Old Masters. 

Arthur Tooth & Sons—Carefully selected 

paintings by Dutch and Barbizon artists. 

Netherlands Gallery—Old masters. 

Wm. B. Paterson—Pictures old and modern 

Persian Art Gallery, Ltd.—Miniatures, MS., | 

bronzes, textiles, pottery, etc. 

Sabin Galleries—Pictures, engravings, rare 

books, autographs, etc. 

Sackville Gallery—Old Masters. 

Shepherd Bros.—Pictures by the early Brit- 

ish masters. 


and 


paintings. 


Paris. 





Charles Brunner—High-class pictures by 
the Old Masters. . . 


| famous 
|}and to have been offered $500 for it several | 


nee gone instead to the Cincinnati Mu- 


WHO BOUGHT FREAK ART? _ |S¢um, where it will be on through Mar. 


Although sal f ty-fi | 90. 
Although sales of some seventy-five pic- : Baad s 
tures were reported at the recent Newent It is reported that the French Mu 


exhibition much mystery envelops these | Sum authorities failed to arrange the 
sales, and especially the purchasers, and | required bond with the N. Y. Custom 
the management of the Show is apparently | House covering the exhibition. It seems 
les ig furnish any information on | strange that the Cincinnatl Museum, 
It is currently reported that this secrecy|4t 4 comparatively remote point from 
may have something to do with the Cus-|Boston, the original port of entry, 
tom House regulations covering pictures|should have found no Custom House 
“imported under bond for exhibition Pur-/| difficulties, as far as is known. in ar- 
poses only,” although as these regulations | A pig a oe Boe 
provide for the payment of duties on any |'@"2g1ng for the exhibition—especially 
works sold in such bonded exhibitions, it}as the public has been frequently in- 
it difficult to see how there could be any|formed of the close and cordial rela- 
confusion on this point. tions of the officials of the French Mu- 
It is also reported that a dealer pur- : h 
chased the majority of the “Cubist” pic- seum with the French Government. It 
tures, with the’ idea of showing them| would seem as if these claimed rela- 
through the* country next summer. This| tions would have influenced the French 
dealer is said to have paid $300 for the Government to interéede with Wash- 
“Nude Descending a Stairway,” |. sy sys 
ington to help out an exhibition of 
times since his purchase, which offers he| French pictures in a French Museum, 
has refused. ‘established in the Metropolis. 
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AMERICAN ART NEWS. 











CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


Berlin Photograph Co., 305 Madison Ave.— 


Etchings and drawings by Augustus 
Koopman, Mar. 17-31. 

Brooklyn Institute, Eastern Parkway, 
Brooklyn, Jeanne d’Arc Exhibition.— 


J. G. Shepherd and L. Lehmaier pictures. 
Sculptures by Bessie Potter Vonnoh. 
Through March. Admission free. 

Carroll Studios, 64 West 38 St.—Paintings 
by Fred Dana Marsh, to Mar. 30. 

Catholic Club—Paintings by G. Previati, 
to Mar. 31. 

Century Club, 7 West 43 St.—Exhibition 
of sketches by E. H. Blashfield, to 
Mar. 31. 

Charles Galleries, 718 Fifth Ave.—Lowen- 
gard collection early Italian Faience, Li- 
moges, enamels, etc., to Mar. 25. 

Cottier & Co., 3 East 40 St.—Modern select- 
ed American, French and Dutch paint- 
ings, to Mar. 29. Pastel and Gouache 
portraits by Daniel Gardner, to Mar. 25. 

Crosby & Co., B’way & 74 St.—Exhibition 
of etchings by D. Shaw MacLaughlin, to 
Mar. 31. 

Durand-Ruel & Sons, 6 West 36 St.—Oils 
by John Lewis Brown, André D’Espag- 
nat and Zandomeneghi, to April 5. 

Ehrich Galleries, 463 Fifth Ave.—Etchings 
by Leigh Hunt, Mar. 24-April 7. 

G. Fischer Galleries, 467 Fifth Ave.— 
Special exhibition 17th Century Dutch 
paintings, to April 1. 

Folsom Galleries, 396 Fifth Ave.—Paintings 
by late Allen B. Talcott, recent works 
(color emotions) by Augustus Koopman, 
to April 2. 

E. Gimpel and Wildenstein Galleries, 636 
Fifth Ave.—Paintings by Walter Gay of | 
Paris, some loaned by collectors and Lux- | 
embourg and Met. Museums, through | 
Mar. 29. 

Herter Galleries, 841 Madison Ave.—Oils 
by Edrmund Greacen and Ossip Linde, also | 

nglish garden ornaments, to Mar. 31. | 

Hodgkins Galleries, 630 Fifth Ave.—Pic-| 
tures and sculptures portraying children | 
of XVIII century. 

Knoedler & Co., 556 Fifth Ave.— Portraits | 
by Louis Mark, and Old English prints, 
to Mar. 29. 

Catherine Lorillard Wolfe Art Club, Grace! 
House, 802 B’way.—Annual members’ ex-| 
hibition, to Mar. 31. 

Lotos Club, 110 West 57 St.-—Exhibition of | 
Modern British Paintings and Old Ivories 
from the collection of Mr. George A. 
Hearn, Mar. 23-30. 

Macbeth Galleries ,450 Fifth Ave.—Land- | 
scapes by F. K. M. Rehn and John Carl-| 
son, to Mar. 31. 

Macdowell Club, 108 West 55 St.—Four- 
teenth Group, six women and two men) 
painters, of the Younger School, to, 
April 1. 

Metropolitan Museum, Central Park.—Ex- 
hibition of famous pictures from Mr. J.| 
Pierpont Morgan’s collections—recentl | 
imported. Open daily from 10 A. M. 








Fenning. 
24, and following afternoons at 2.30 
o'clock. Pictures Thursday-Friday even- 


ings, Mar. 27-28, 8.30 o’clock. 

Metropolitan Art Association, 15-17 East 
40 St.—Hawkins-Allison collection paint- 
ings, Mar. 27-28, 8.15 P. M. Prints from 
collection Mrs. Elizabeth D. Levy sale, 
Mar. 31-April 1, 8.15 P. M. 


[EXHIBITIONS NOW ON| 


Rare Tapestries at French’s. 

A remarkable series of Flemish tap 
estries, woven in gold thread and silk, 
and with great beauty of color and de- 
sign, has been acquired by P. W. 
French & Co., 6 Kast 56 St. 

The set, evidently brought to Spain 
at the time of Charles V, was made 
during the best epoch of the Renats 
sance and in these four hundred years 
shows no appreciable evidence of wear 
or age. 

Sketches by Old Masters. 

\ selection of 100 examples from the col- 
lection of four hundred sketches by Old 
Masters, formed by Joseph Green Cogswell, 
first superintendent of the Astor Library, 
has been loaned for a few days by the pres- 
ent owner of the collection, to the Colony 








| plates 


Club, where they are now on _ exhibition, 
this being the Club’s first art exhibit on 
this season. 

The drawings represent fifty artists and} 
include examples of ‘Tintoretto, Ribera, 
Raphael, Durer, Lucas van Leyden, Wat- 
teau, Boucher, Van Loo, Guido Reni, Car- 


acci, Caragavvio; Maratta, Giordano and 
Guereino. The display is important, inter- 
esting and educational, 
Leslie Lee’s Mexican Portraits. 

Leshe W. Lee is showing at the Moulton 
& Ricketts Gallery, No. 537 Fifth Ave., 
seven 
ters, 
scape—a distant view of Popocatapetl. 

Some of the portraits have been seen 
here before, but these, and two more re- 
cent ones, are worth studying again. The 
artist has rare skill in characterization, and 
a brilliant color palette. His rendition of 
the strong featured cruel swarthy Mexican 
laborers and guerillas is forceful, and the 
painting of their rich, high-keyed crimson 
and yellow cloaks and huge yellow som- 
breros is remarkably truthful and most 
effective. 

XVIII Century Children Portraits. 

Pictures and sculptures portraying fair 
children of the XVIII century, together 
with four fine examples in oil of Philippe 
Mercier (1689-1760) are shown at the E. M. 
Hodgkins Galleries, 630 Fifth Ave. 

Of the child subjects, the two small, well- 
known oval pastels by Sir Joshua Reynolds, 
“Cupid as a Link Boy” and “Mercury as a 





' 
| 


portraits of typical Mexican charac-|are the 
painted at Cuervanaca, and a_ land-| Mrs. Charles B. Alexander and Mrs. Joseph 


} 





Jan. 14 or 15. Open daily from 10 A. M. Pickpocket,” both of which have been en-| 


to 5 P. M.; Saturdays until 10 P. M.;) 
Sundays 1 P. M. to 5 P. M. Admission | 
Mondays and Fridays, 25 cents. Free 
other days. | 

Montross Galleries, 55 Fifth Ave.—Exhibi- 
tion of “The Ten American Painters,” 
Mar. 12-30. 

National Academy of Design, 215 West 57, 
St.—Annual exhibition to Apr. 20. Ad- 
mission, 50 cents. Open week days 9 
A. a to 6 and 8-10 P. M. Sundays 1-6 
P. M. 

National Arts Club, 119 East 19 St.—Exhi- 
bition of the Applied Arts of Germany, 
Mar. 13-31. 

New York Public Library—Chicago Etchers 
Society display. 

Photo-Secession Gallery, 291 Fifth Ave. 
Exhibition of studies made in New York) 
by Francois Picabia, to April 5. 

Powell Gallery, 983 Sixth Ave.—Oi! and 
watercolor tempera paintings by Harriet 
S. Phillips. Small sculptures and pastel 
drawings by Albert Humphreys, Mar. 13-, 
27 


Ralston Galleries, 567 Fifth Ave.—Paintings | 
by Thomas R. Congdon, Mar. 17-29. 
Reinhardt Galleries, 565 Fifth Ave.—Por- | 
traits by Wilhelm Funk, to Mar. 31. 
Salmagundi Club, 14 West 12 St.—Annual 
oil exhibition, to Mar. 30. 
Yamanaka & Co., 254 Fifth Ave—Exhibi- | 
tion of ancient Chinese potteries, of Han, | 
Tang, Sung, Yuan and Ming dynasties. | 





AUCTION SALES CALENDAR. | 


American Art Association—At the Ameri- | 
can Art Galleries, 6 East 23 St.—Ameri- 
can paintings, forming collection of Mr. 
William T. Evans. Exhibition opens 
Mar. 26. Sale Plaza ballroom, Monday- 
Wednesday evenings, 8.15 o'clock, Mar. 
31-April 1-2, 8.15 o’clock. 

Fifth Ave. Art Galleries, 1-5 West 45 St.— 
Antiaues and paintings owned by John 


; hibited in 
tion of XVIIL Century 


| Cupid, 


graved, form a notable pair. Three fine 
examples by John Russell, the early English 
pastellist, are the portraits of his neice, Anne, 
and of the brothers, Daniel and De Lisle 
Gregory. 


The last was shown three years | 


| 
| 


| 


ago in Paris at the Cent Pastels Exhibition. | 


\ charming portrait of a little 
Beechey is also of interest. 

The French school of the period is repre- 
sented by a portrait, in 


girl by 


Le Bel, the Court painter of children at 
Versailles, during that period. <A 
ample of the brush of the Italian, Vittore 


| Ghislandi, is presented in the “Portrait of 


a Boy”’—his favorite model, which was ex- 
Florence in 1911 in the Exhibi- 
y Artists. 

The sculptures comprise two remarkable 
Louis XVI bronze heads of children by 
Pigalle, the greatest sculptor of children 
in France, during the middle of the XVIII 
century; a youthful “Satyr” in marble, un- 
known, and a bisque Sévres figure of 
“Garde a Vous,” of characteristic 
delicacy and beauty, by Falconet, whose po- 
sition as Director of the Sévres works was 
the same as that of Boucher at the Gobelins 
in 1753. 

A pair of Louis XV bronze candelabras, 
together with four Dresden porcelains 
(1750), from the collection of Comte Mas- 
sine-Antrim, constitute the rest of the dis- 
play. 

The Mercier paintings consist of three 
large square panels, goddesses of “Poetry,” 
“Love” and “Painting,” together 
‘Pamela.” Tallyrand’s bed, an extraordi- 
nary Empire piece, secured from the Tally- 
rand family, is also still on view in these 
galleries. 


Modern French Painters. 
\n exhibition of oils, with strong appeal 
to lovers of the horse as well as art lovers 
in general, is that of 18 hunting and mili- 


ou, notably the | 
daughter of Louis XV, Henriette, by Alexis |; 


fine ex-, 


Durand-Ruel Galleries, 6 West 36 St. to 
continue to April 5. 


Many of the canvases shown were painted 


during the best period of Brown’s work 
(1887-1890 The artist had a knowledge 
of the horse, based upon wide experience 
as a judge in purchasing horses for the 


French Army, in which he served for many 
years. Degas is said to have referred to him 
in many instances in painting the animal— 
so great was his knowledge. 

His work is broad and of great brilliancy, 
but a few examples have a more somber 
coloring and lower key. 

In this same exhibition are 20 figure sub- 
jects by French painters of the day. André’s 
interiors with figures, Zandomenghi’s nudes 
and heads, and D’Espagnat’s landscapes 
with figures, all typically colorful 

Old English Colored Prints. 

In a lower gallery at Knoedler’s, there 
is now on a well selected exhibition of 
some 29 old English color prints, including 
a number of well-known sporting subjects. 
Especially to be noted are four admirable 
plates of the “Cries of London,” 


try Ale House” plates by Morland and 
James Ward, engraved by Wm. Ward, 
F. W. Tomkins’ “Morning and Evening,” | 
after W. Hamilton, and Ward’s “Visits,” 


after Moreland. Of the sporting subjects 
there are the well-known “Liverpool, Um- 
pire” and Birmingham Tally-Ho, and the 
sets of four by T. Sutherland, after Henry 
\lken, and by R. G. Reeve, after the same 
painter, depicting the “Fox Hunt.” All the 
are in exceptionally line condition. 


Portraits by Louis Mark. 


Louis Mark, a Hungarian portrait and 
figure painter, who studied in Bndapesth, 
his native city, Munich, and Paris, and who 


has portrayed, during his stay in America| 


of the past three years, a number of promi- 
nent Americans, is showing 19 recent por- 
traits at the Knoedler Galleries, 556-558 
Fifth Ave., through March 29. 

The best works in the present display 
small cabinet sized portraits of 


Rowan, and that of Pirike, a quaint cos- 
tumed and coiffured maiden perched in the 
corner of a large sofa, the full-length, 
seated presentments of Mrs. T. J. Oakley 
Rhinelander and Mrs. James B. Clews, the 
latter marred by too big a hat; the bust 
presentment of Miss May Burroughs, and 
especially the standing portrait of the well- 
known Messrs. Henry Clews and Alex. 
Conta, and the seated portrait in yachting 
costume of Commodore Robert E. Tod. 
All these have the merit of being faithful 
likeness and indeed the catching of a like- 
ness seems to be the artist’s forte. 

He is very skillful in the rendition of 
rich textures of delicate shades, and his 
painting of the silver shot gown of Mrs. 
Kidder is dexterous. As said above, 
the artist is surprisingly variable in his 
work, and, while he disappoints at times, 
he again agreeably surprises. 

Portraits by Wilhelm Funk. 

That at times brilliant, always interest- 
ing, and facile portraitist, Wilhelm Funk, 
who inspires unstinting eulogy from a host 
of admirers, and seems to provoke unde- 
served condemnation at times, from some 
who are not admirers of his work, is show- 
ing 14 recent portraits at the Henry Rein- 
hardt Galleries, 565 Fifth Ave., through 
March 29. 
Whatever may be the artist’s 
viewpoint is that of carelessness in draw- 
ing at times, with consequent faultiness— 
no fair-minded art lover, it would seem, can 
question his ability, and his dash and 
streneth. His present canvases give to 
the Reinhardt Galleries a brilliance of color 
and a sense of power that are most attrac- 
tive and alluring. That Mr. Funk can por- 
tray character cannot be doubted after an 
inspection of his three-quarter length, 
seated presentment of the well-known Geo. 
A. Kessler of “Imperial Brut” fame. There 
is something in this dramatic presentment 
of a well-known character that is almost 
as gripping as Sargent’s famous portrait of 
Asher Wertheimer. Excellent in another 
way as a portrayal of grace and beauty, is 
the “Portrait of Mrs. Kessler,” really a 
brilliant performance. 
play is the full-length, dashing, seated por- 
trait of Mrs. Geo. Gordon Moore, although 
some will prefer the one-half length, seated 
portrait of litthke Dorothea McKinnon, an ad- 
mirable colored reproduction of which 


-* (adorns the cover of the catalog. 
with | . 


In both of these portraits, as in those of 
Mr. and Mrs. Kessler, and in the full-length, 
seated one of Mrs. Paul Reinhardt, seen 
and described in the recent Junior League 
portrait, shown in this gallery, the artist 
emphasizes his ability to picturesquely pose 
his subjects, and to give just that arrange- 
ment, and especially those dashes and 
touches of color, which immensely height- 


| lightful 
the Coun-| 


| interior, 








shortcom- | 
ings—the chief of which, from the writer’s 


The clou of the dis-| 


Sale antiques—Monday, Mar. tary subjects by John Lewis Brown, at the en the general effect, while in the por- 


trait of Miss McKinnon he again evidences 
his rare sympathy with, and skill in the 
portrayal of childhood. 


If Mr. Funk were as careful in his draw- 
ing as Louis Betts of Chicago, and Louis 
Betts had Funk’s rare faculty for pic- 


turesque posing and color effect, and they 
could collaborate—what a combination the 
two men would make! 
Works by Thos. R. Congdon. 

Thomas R. Congdon, an American paint- 
er, long resident in France, but who re- 
turned kome last winter, for a visit, is 
holding an exhibition of 26 oils at the Rals- 
ton Gallery, 567 Fifth Ave., through March 
29. There are 22 figure works and land- 
scapes and four portraits shown. Mr. Cong- 
don is a sincere painter, who possesses an 
unusually good color palette, a thorough 


| knowledge of drawing and composition, and 


a good eye for the picturesque. The clou 
of his present display is the “Glass Blow- 
ers,” a strong canvas, exceptionally rich 
in color and well composed. There are de- 
feeling and rich and truthful color 
in his Venice scenes, and his Salon picture, 
which recalls L’Hermitte, a Breton out- 
doors with figures, has good color and ef- 
fective light. Interesting is the figure with 
entitled “The for which 
David Wartield posed. 

Of the portraits, which have a little ten- 
dency to stiffness in pose, overweighed by 
good expression and truthful flesh tones, 
perhaps the best is that of the youthful 
“Lady Bertie,” daughter of Sir Francis Ber- 
tie, the British Ambassador in Paris. 


Lesson,” 
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FRINK PICTURE LIGHTING 


Is a guaranteed system of picture illumination, 
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Steinway & Sons 


Art Department 
107 & 109 East 14th St. New York City 


Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 


STEINWAY & SONS 


will complete cases after art- 
ist’s and architects’ own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 
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EXHIBITION CALENDAR FOR ARTISTS. 





CARNEGIE INSTITUTE, venwenmmennah Penna. 


Press View .... 
Opening of exhibition. 
Closing of exhibition. 





.Apr. 23 
.. Apr. 24 
.June 30 


NEW HAVEN PAINT AND CLAY ‘CLUB, Free Public Library, New Haven, Conn. 


Entry blanks must be received by austanand by ae 


Exhibits received 
Opening of exhibition. 
Closing of exhibition... 


.Mar. 25 
Apr. 1 
Apr. 8 
..Apr. 26 


SOCIETY OF WASHINGTON ARTISTS, Corcoran Gallery, Washington, D. C. 


Entry cards must be received before 


Exhibits received oe rm nt 
Opening of exhibition. 
Closing of exhibition. 





WITH THE ARTISTS 


Charles P. Gruppe’s large 
shown at the last Paris Salon, has been 
purchased by Mr. Kinsey of Phila., who 
has hung it in the drawing-room of the 
Bellevue-Stratford Hotel, while await- 
ing the completion of his new gallery. 
Two canvases solicited by the Art Club 
of Toronto (the Artist’s birthplace) are 
exciting much interest there. 
more of the artist’s paintings will be in| 
the exhibition of the Montres ul Art As- 
soc iation, to open Mar. 2 











The thirty-four marines by C. 
shown at the Hotel Plaza during the 
early part of the winter under the pa- 
tronage of Mr. C. \W. Wickersham, are 
now on exhibition at the Snedecor Gal- 
leries, 107 West 46 St. through Mar. 
28. 

Joel Nott 


musicale at their 


M 
reception 


r. and Mrs. 


and 


Allen gave a 


Three | 





| 


| 
| 


Calusd | 





Sher- | 


wood Studio on Saturday last at which, 


the portraits of the late Dr. Hunting- 
ton and Prof. William E. Chandler were 
shown. Over three hundred 
were present. Among the musicians 
were Miss Elinore Marx and Mr. 
George A. Flemming. Some of the 
artists present were Mr. and Mrs. M. 
Shurtleff, Mr. and Mrs. Irving Couse, 
Cullen Yates, William Robinson, Mar- 
garet Huntington, Frank Bicknell and 
Carleton T. Chapman. The portrait of 
Dr. Huntington was shown this week 
at the Scott and Fowles Gallery. 


R. 


Mr. and Mrs. Francisco Pausas gave 
a charming tea at their studio, 350 
West 55 St., on Mar. 15, for Senorita 
Bori, the prima-donna, whose portrait 
the artist recently painted. A num- 
ber of friends admired the work as well 
as several other of the artist’s portraits, 
notably one of Senor Bort. 


Colin Campbell Cooper and Mrs. 
Cooper are contemplating a trip to 
Charleston, S. C., where they will re- 
main several weeks, painting some of 
that city’s old and picturesque houses. 


Jolton Brown is holding a final exhibi- 
tion at his studio, 147 Columbus Ave., prior 
to giving up his residence in this country, 
as it is his intention to live abroad in the 
future. Included in the display are paint- 
ings, sketches, drawings and a number of 
Japanese color prints, and, as this is his last 
sale, they are all specially priced. 


Carle J. 
thoroughly 
Blackton, 
Yacht Club. 


completed a 
J. Stuart | 
Atlantic 


is a se- 


Blenner recently 
good portrait of Mr. 
Commodore of the 
The portrait, which 
rious good work, shows the subject in a 
three-quarter length standing pose, his 
kindly character expressed in the fine head, 
and keen and sparkling eyes well exempli- 
fied. The portrait is painted in a simple, 
direct manner, marks a decided advance in 
characterization for this popular painter, 
and may be said to be his best, in por- 
traiture. With Mr. Blackton, who is him- 
self an artist, Mr. Blenner will sail for 
France Mar. 29, to remain until the end of 


| 


guests | 


| Utah 


canvas, | 


.Mar. 28 
... Apr. 3 
. Apr. 12 
.Apr. 28 


Mahonri Young has nearly comple- 
ted the third panel for his monument 
to “The Sea Gulls” for Salt Lake City, 
-(the sea gulls having saved the 
State from famine caused by crickets 
in 1848). The first panel represents 
“The Arrival of the Pioneers in Utah,” 
the second “The Coming the Sea 
Gulls,” the third panel depicts “The 
Harvest,” and the fourth will be an in- 
scription. 


ot 





Harriet J. Putnam, the miniature 
and watercolor painter, has removed 
her studio from 246 Fifth Ave. to the 


Waldorf-Astoria Hotel. 


BECKWITH ON MODELS. 


Carroll Beckwith’s “talk” last Satur 
day night at the Art Workers’ Club, 
on “The Artist and His Model,” at 


tracted a large and appreciative audi- 
ence. In his well-modulated and sym- 
pathetic voice the artist impressed his 
listeners, both artists and models, witb 
his knowledge of his subject and also 
the logical advice. Especially to the 
latter class of workers did this apply. 
“The successful model,” he said, “is the 


girl who first of all takes care of her 
health, as nothing is so conducive to 
firm and paintable flesh as a healthy 


body.” For this purpose he also advo- 
cated the free use of cold water, and 
systematic exercise. “The winning 
model,” declared Mr. Beckwith, “is the 
girl who approaches a studio in a mod-| 
est and ladylike manner. 
like girls who take care their hair. 
Nothing more important, and the| 
girls are far more attractive in simple, 


of 


is 


neat clothes, than in gowns of fashion-| of thoroughbred horses, 


But most} 
* he continued, “is the 
The model who takes 
an intelligent interest in her work, 
whether she is beautiful or not, a 
treasure to an artist. And last but not 
least she should keep her engagements 


able cut and cheap material. 
successful of all,’ 
sympathetic girl. 


is 





RIDE 


OF 
sy F. 
Owned by Dudley Waters, Esq. 


>. 


ARMORY SHOW ECHOES. 

At the close of the “Armory Show” 
last Saturday night, over one hundred 
members, their wives, sweethearts and 
friends, celebrated the success of the 
most talked of Art exhibition held in 
New York. After the last of the hun- 
dred thousand visitors who had seen 
the show had departed from the Ar- 
mory, the officers of the Association, 
policemen who had served and several 
of the members of the Gallant 69th 


‘Regiment, formed a procession around 





June in France and Italy painting out- 
doors. He has just completed a portrait | 
of Mlle. Lucrezia Bori, an excellent like- 
ness and an interesting composition. 


land 


the Armory with Putnam Brinley as 
drum major, after which performance 
the company adjourned .to a nearby 


‘restaurant and enjoyed a champagne 
supper. 


The Exhibition has gone to 
Chicago and great preparations are in 
progress for its opening in the Art In- 
stitute there on Mar. 25. 

The N. Y. management figures that 
the proceeds received from entrance 
fees, sale of catalogs and commissions 
will just about pay the expenses of the 
show, which more than they exe 
pected, as the yenture was in no wise a 
commercial affair but was intended to 
be purely educational. No plans can 
yet be made for future exhibitions, but 
the Association has made itself a name 
fame, which doubtless assure its 
future. 


is 


THE 


VALKYRIES. 


Church. 


and be punctual.” He also alluded in 
an interesting way to the years he 
spent in Paris painting in the same stu- 
dio with Sargent. 





JULIAN’S ALUMNI CELEBRATE. 


The sixth annual reunion of the 
Anciens de l’Academie Julian” took 
place on Monday evening at the Hotel 
3revoort. The dinner was converted 


into a “Burlesque,” but a was a genu- 
ine protest against the “Cubists,” “Fu-| 
turists” and other “ists.” 

The invitations announced’ two 


prizes, one gold dust medal for the best 
American figure, “linear or cubic,” 


Artists also, 


| 


| 
| 
| 


“ Les { 


| 
| 
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L. M. Boutet De Monvel. 

The death of Louis Maurice Boutet 
De Monvel on Mar. 16 in his 63rd year 
is announced from Paris. He was born 
at Nemours in 1850, and received his 
education at the Lycee Charlemagne. 
karly in lite he took up the study of 
art under Le Febvre, Gustav Boulan- 
ger and Carolas Duran, and exhibited 
the first time in the Salon of 1874. 

At first he devoted himself chiefly to 
drawing for publications but continued 
to keep up his work in oils, exhibited in 
various Salons and received numerous 
medals. In Nov., 1899, he visited 
America, and pz inted several portraits, 
including those of the grandson of 
James G. Blaine and the granddaughter 
of Sen. Wm. A. Clark. 


ior 


Henry Stull. 

Henry Stull, the well-known painter 
died Mar. 18 
at his home in New Rochelle, N. Y. 
He was born in Hamilton, Ontario, in 
1851, came to New York when a boy 
and became an illustrator for Leslie’s 
Weekly. From an illustrator he became 

painter fine horses. His skill in 
painting horses standing or in action 


of 


| was admired by leading horsemen and 


' breeders, 


! 
i 





who gave him commissions 
to paint their favorite steeds. 

He was the American painter of race 
and stud horses, as Audobon and Tait 
were the painters of American domes- 
tic and wild fowl, and as Osthaus and 
Rosseau are the painters of American 
hunting dogs. 


CORRESPONDENCE. 
Who’s This Wonderful Man? 
Editor AMERICAN Art News: 

Dear Sir:—A painter, whose work for the 
past two years has failed to be recognized 
by all the canons and canoneers of New 
York art, failing even to get into a depart- 
ment store exhibition, has just sold one of 
his pictures for $1,500. He got the money, 
too, for I practically saw it in his hands. 
He has sold others at prices ranging from 
$150 up to $500, and I would like to know 
how many of the locally recognized painters 
are doing as well. How many New York 
artists, do you suppose, have sold pictures 
of their own produc tion within the past year 
at $1,500 each! This may sound commer- 
cial, and it is, but it is none the less inter- 
esting on that account. 

L. J. W. 


New York, March 18, 1913. 





ational Academy of Design 
215 W. FIFTY-SEVENTH? STREET 


Eighty-eighth Annual'Exhibition 


OPEN DAY AND EIVIENING 
OPEN SUNDAY AFTERINIOON 


ARTISTS’ CARDS. 


25 cents a line—minimum 4 limes. 


MAGDA HEUERMANN 
Miniature Painter 

Instruction 

Fine Arts Building . Chicago 


CHASE ART CLASS IN ITALY 
Instructor, William M. Chase. 
Seeing picturesque Italy from Naples to 
































Venice. Sketching and painting in Venice. 
Studio. Costume models. Membership 
limited. Expenses moderate. Address 


and|C, P. Towns ey, Virector, 180 Claremont 


one silver polish medal for the best} Ave., New York City. 


landscape ‘ 
ture.” 
Many of the artists* brought their} 
mock pictures to the dinner and hung) 
them on the walls of the dining room. 
The hit of the evening was made by | 
ergs A. Francke, as the first, orig-| 
inal, and only “octagonalist.” His can- | 


‘not previously seen in na- 





| Latee finely. furnished studio—3 rooms and 


bath—to let from Apr. 1. 
wood Studios, 58 W. 57 St 


Large Furnished Studio To Let—At top 


Room 26, Sher- 





New Bldg. Delightfully cool in Sum- 
mer. 4 rooms, 2 baths, k’tte. $100 per 
mo. to Oct. (Regular $230.) To visit, 


telephone Gramercy 6371. 





vas was covered with octagonal splot-|To Rent—Large Studio—Running water, 


ches of garnet and blue and purple and | 
orange. He called it “Lady Walking| 
in Fifth Avenue in the Sunlight.” 
Duchamp’s “Nude Descending a| 
Stairway” in the recent Armory exhibi- 
tion, came in for most of the ridicule. | 


electric light, steam heat, elevator serv- 
ice. $500 per year. 256 West 55 St. 
Inquire at elevator. 





Nutley, N. J.—For sale or to rent, the late 
Frank Fowler’s cottage of 9 rooms and 
large studio attached. Address’ E, 
Fowler, New Canaan, Conn. 
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THE OTHER SIDE. 

We give much space elsewhere in 
this issue to the forceful and able dis- 
cussion by Kenyon Cox, published in 
the N. Y. Times of last Sunday, of the 
meaning and probable future of the 
present “New Art move- 
ment,” as exemplified by the work of 


so-called 
the Foreign ‘“Post-Impressionists,” 
“Futurists,” “Cubists” and other ‘Ists,’ 
and a few of their American artist fol- 
lowers in the recent Armory Show, in 
this city, and which has created a veri- 
table art sensation. 

We republish this remarkable out- 
pouring of Mr. Cox’s beliefs and ideas 
on this subject—not because we en- 
dorse all of such beliefs and ideas, but 
for the reason that we consider his 
discussion of the burning art question 
of the day—the clearest, ablest and 
most intelligent from the conservative 
side, yet put forth by any writer or 
speaker, either in Europe or Aimerica. 

The artist approaches the question 
from the conservative and what may be 
called his own academic viewpoint, and 
his views will be warmly traversed and 
combatted. But all the same these 
views are worth reading, discussion and 
thought. 

We have differed widely from Mr. 
Cox at times in his opinions on art top- 
ics and questions, and have not hesi- 
tated to pronounce him, at times, from 


’ 








jotreet, and 


FLAMENG ON AMERICAN ART. 
Francois Flameng, the French por- 
gut he has that great and too rare trait and figure painter, in a recent in- 
virtue in these latter days—the courage terview in the Paris Herald, took as a 
of his convictions, and he is always|text the advice given to American art- 
worth attention and an audience. 


our viewpoint—too conservative and 
even narrow minded. 


ists by M. Hovelacque, French Inspec- 
We would welcome a reply from)|tor General of Modern Languages, at 
“New move-|the Washington birthday dinner of the 
ment’ as frank and fearless, able and| American Club in Paris that “he 
should visit France to improve his tech- 
nique, but return to America, to paint 
|what he sees there, with his heart in 
CHICAGO’S MORAL ART SPASM. his subject. 


M. Flameng said in part: 


some advocate of the 


intelligent as is that of Mr. Cox. 


Chicago is at present indulging in a | 
moral art spasm, or is it an immoral] “It is pathetic to witness the American 
R P jartist running away trom his own country, 
Following the removal by the | and coming over here to sit down on the 
police from the window of an Art Gal-| banks of a river called the Seine and paint- 

jing it. Or, because he has a fancy for a 


one? 


lery on State Street in that city of alcertain French painter, or a certain group 
acs oe reproduction of the beautiful and up|oef French painters, to hunt up some hal- 


; ; : ; |lowed spot in Normandy and sit down there 
till now universally considered chaste|to find his inspiration. Those of us who 
Salon medal picture by Chabus—de- | have been to America pity this deluded man, 

cpOs ‘ : R .4,| for we know that he has deliberately turned 
picting a nude girl standing in the chill | pis pack upon some of the grandest beauties 
waters of a mountain lake on an Au-| which he could find just outside his own 


. |}door at .,home. 
tumn morning—comes the news that! ,.. ; . 
rhe Anglo-Saxon artist gains less than 


Tryon An Art Director? 

D. W. Tryon recently visited Kansas 
City as the guest of the Directors of 
the Kansas City Institute of Arts, to 
assume, in all probability, the duties of 
Director of the Institute. 

An exhibition of a collection of forty- 
one American paintings of more than 
usual interest in on in the Art Institute 
to continue through Saturday next. 
Artists represented are Louis Betts 
‘(with his popular “Apple Blossoms”), 
J. W. Alexander (“An _ Interesting 
| Book”), E. W. Redfield (“Below the 
Island”), Gardner Symons (“Where 
Brook and River Meet”), Jonas Lie 
(“Shower Passing Out to Sea”), Paul 
Dougherty, E. I. Couse, Bruce Crane, 
C. H. Woodbury, T. D. Tryon, C. W. 
Hawthorne and others. 





POST-MORTEM ARMORY SHOW. 

A reception and private view of the 
exhibition of “Freak Post-Impression- 
ist’ pictures in the auditorium of the 
New York Association for the Blind’s 


the Art Institute recently summarily ‘any other by long years of sojcarn away | Lighthouse, at 111 East 59 St., will take 


removed from its walls the picture of 'TO™ his own country. And such men as 
: j F Abbey and Shannon would have accom- 
a barnyard by Fraestad in the Scan- plished even more had they kept in closer 


dinavian exhibition when in progress touch with an atmosphere all their own— 


an atmosphere which, because of their birth 
there. ,and education would have been more con- 
This last canvas was shown in New| genial to their true natures,” and in which 


they would have developed more character- 


York without a suggestion of protest 
and memory cannot recall any suspi-| conditions. It is all well enough for us, for 


: e 3 ° ° ’ ‘rene e zat OOK Oo reins. 
cion of immorality in the work. \\ hat | 4 Sage one Bie on re se ~ » te ar ie 
Have its| need the atmosphere of dead and bygone 
es Saas “till me," ages, for it is part of our heritage and nec- 
Purists suddenly gone insane over iM-| essary to our fives and to our art. But for 
morality in art? How its it possible for|the American—no! Mr. Hovelacque is 


: : , right.” 
the most prurient mind to see anything | © 


is the matter with Chicago? 





: : : ‘ | Commenting on the usual American pro- 
amiss in the dainty and delicate crea-| test that “we are so young, have no art nor 
tion of Chabus, or the Fraestad’s study | background, are too full of fresh beefsteak 
: ‘ 5 ~ |and must go abroad to get a “gamey” taste, 

of chickens? inspiration, ete., Mr. Flaming said: “How 
5 absurd! You exploit your gold mines, 
oe ee a create industries and become the wealthiest 
people in the world, but you will not exploit 


OLD ACADEMY APPEALS. \ ; 
the American artist, and the real beauties of 


he National Academy Assi cation, | America remain unknown to him and the 
composed of the leading art organiza-| public. You import artists, more or less 
tions of the city, headed by the veteran | good, and you snobbishly admire their work, 
Academy of Design, has issued another You even imagine that the ‘cubiste’ is a 
- dye : French production, when as a matter of 
appeal to the public for funds to carry} fact he hails from Germany. But, worse 
out its now settled-upon plan to en-| still, you allow this phase of art to pene- 
large the present Fine Arts Galleries in| trate into America, imagining that because 
West 57 Street, by the purchase of the)‘ 'S imported it must have a value. 
Gould Riding Academy, adjoining on “There is an aspect of this question which 
the wein - : : has nothing to do with the American artist 
=. We Soares ‘ > Je ae __|and his mistake concerning the advantages 
rhis has a frontage of 50 feet on 57; of a prolonged European education, but 
running through to 58 which has a great deal to do with the Ameri- 
It is this public which does not 





Street has a frontage on that street of ,#" Public. 
70 feet. If subscriptions warrant, the! +, the American artist.” 


| 


}istically than they have done in foreign] 


place this evening under the patronage 
of Mmes. John W. Alexander, J. D. 
Prince, Cass Gilbert, E. R. Hewitt and 
Miss Winifred Holt, of whom the last 
has been chiefly instrumental in arrang- 
ing for the display. ‘Twenty-five cents 
admission will be charged, the pro- 
ceeds to go to the Lighthouse’s treasury 
to help the blind. The artists selected 
to exhibit, among whom are many se- 
rious American painters, have been in- 
vited to send pictures “a la Cubist and 
Futurist.” They will ignore drawing 
and every sane principle of Art, and will 
paint everything just exactly as it 
should not be painted. Among these 
will be John W. Alexander, Kenyon 
Cox, E. H. Blashfield, George Bellows, 
Charles Vezin, D. W. Tryon, C. C. 
Cooper, Arthur Hoeber, Cullen Yates, 
W. A. Mackay, Hobert Nichols, Harry 
Watrous, Francis Jones, Gifford Beal, 
and many others. The sculptors are 
Robert Aiken, Charles Keck and Leo 
Lentelli. The name given to the Society, 
which has been organized to give this, 
the only “Post-Mortem-Impressionist” 
show on record, is “The Academy of 
Misapplied Art.” The names of the 
schools represented are the “Psychopa- 
thetic,” “Paretic,” the “Neurotic,” the 
“Ten Matteawan Muralists” and sever- 
al other “nutty” groups. 


|understand, appreciate and give its support} 








securing also of an additional plot now | 
for sale on 58 Street, with a frontage 
of 60 feet additional is contemplated. _ | 

This would give an entire frontage | 
of 125 feet on 57th and one of 205 feet, 
in all, on West 58 Street, and would| 
permit the erection of. adequate gal- 
leries. 

The appeal, signed by John W. Alex- 
ander, states that Mr. George A. Hearn 
is giving his “zealous interest” to the 
project, and those who know Mr. 
Hearn augur from this announcement 
a hopeful outcome of the present nego- 
tiations and a carrying out of the plan 
now proposed. It appears that the 
Gould Riding Academy has not been 
definitely secured as yet, but it is prob- 
able that it will be so secured before 
many days. 








BENGUIATS FIGHT AGAIN. 

Messrs. Vitall and Leopold Benguiat 
have brought suits in the Supreme 
Court to recover some $250,000 from 
their uncle, Mr. H. Ephraim Benguiat, 
and his son, Mordecai, claiming they 
lent over $150,000 to the defendants and! 
that the defendants have converted| 
property worth $98,683 belonging to) 
them. The defendants have filed a) 
counter claim for $600,000 for services. 





|no American Ecole des Beaux Arts. 


“And there is a moral side as well, which} 
must undergo a change before the real facts | 


are understood. In the first place, the lead- A large and impressive portrait by 
ers of American society seem to labor under | 


the illusion that artists must come from| Eugene Speicher, ol New York, des- 
some country in Europe in order to be|tined to hang in the historic Oliver 
worthy of their interest and support. The| Ellsworth homestead in Windsor, 
American artist does not have fair treatment} Conn., has been unveiled here by the 
at home, neither does he count for much | ¢ cticut Daughters of the ny we 
in the social world, and he is made to feel) \OMMECUICUE - augscers o ne sumer 
that he has no place in it. So, in a meas-| Can Revolution. rhe portrait repre- 
ure, it is natural for him to turn away from|sents Mrs. Sara Thompson Kinney, 
= — = a? sympathy and un-| honorary state regent D. A. R., and is 
derstanc elsewhere. v : > 

. a gift of the society to the Ellsworth 
homestead. 


HARTFORD. 





The American Public. 
_“The American public really knows very) Paul Bartlett’s equestrian statue of 
little about art or the delicate questions | Lafayette in plaster reproduction of 


pertaining to it. It loves and knows a great| 4). “eros al in Darie fe ROG AS 
deal about music, but that is all. Music and| the original in Paris, is the subject of a 


the artist who performs interest and amuse) Dill before the Connecticut Legislature 
the American public, but the American to provide for its instalation in the new 
artist who dreams and paints is not con-| Connecticut Armory. 
sidered worthy of an intimate place in its| yes yet : 
social life. | An exhibition of paintings by Lisbeth 
“It is difficult to understand why there ie] Houter and Maud M. Mason, of New 
That) York, is on at the Atheneum Annex 
such men as Mr. Morgan and others, who| Gallery to Mar. 31. 
have given so much in so many different) ss : 
directions, have not appreciated this need| Paintings by Oscar Anderson, the 
in America is a strange fact. The question) Gloucester marinist, go from exhibi- 
of supplying the proper *iasters to teach | tion here to the Scandinavian-American 
technique is not a difficult one. In these} Exhibit fi | pian \ 
days, when the exchange of professors be-| ~*!! ition at the Worcester Art Mu- 


tween Europe and America is all the veaue.| seum. 
it certainly should be a simple matter to) -~ - , er ¢ 
invite French artists, or others, to go to Phe Moy er Gallery has paintings of 
the United States for three or more months Mrs. C. H. Owen on view till the end 


each year.” of the month. 
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LONDON LETTER. 


London, March 12, 1913. 


The recent Whittaker-Ellis Sale at 
Christie’s has proved once again, the 
fact, that when a private collection 1s 
put to the test of a public dispersal, the 


items which fetch the highest prices| 


are seldom those on which the collec- 
tor has himself set the highest value. 
The portraits of prominent members vf 
the stage and of parliament, on which 
Sir Whittaker Ellis set great store, 
fetched for the most part insignificant 
prices, while an oval by Boucher, “Le 
Billet-Doux,” a picture of a girl kissing 
a dove, whom she is making the bearer 
of a love missive, was acquired by 
Messrs. Agnew for 1,560 gns. (some 
$8,000), Messrs. Sabin having also com- 
peted in the bidding. In comparison 
the 370 gns., given by Messrs. Colnaghi 
and Obach, for Van Ravesteyn’s por- 
trait of a “Gentleman in Black” was 
unexciting, and the Lawrence portrait 
of the Duke of Wellington, bought by 
Messrs. Spielmann for 180 gns., formed 
by no means one of our salesroom ro- 
mances. 

It is interesting to watch the prices 
given at the public auctions for good 
examples of Chinese porcelain. At 
Messrs. Prttick and Simpson's last 
week £420 was given by Messrs. Lar- 
kin for a pair of fine Chinese ginger- 
jars of Famille Verte, Kang-He, while 
Messrs. Rochelle Thomas paid £682.10 
for a pair of Kang-He vases, also of 
Famille Verte and bottle-shaped. 

Mr. Louis Sargent’s feeling for the 
sea and “all that in it dwells” is well 
exempifiled in the exhibition of his oil- 
paintings, now on at the Leicester Gal- 
leries, Leicester Square, W. C. Mr. 
Sargent knows how to handle glowing 
color and how to obtain effects of great 
richness and brilliance without the sac- 
rifice of strength. He is perhaps at his 
happiest when treating a rocky bit of 


coast with boulders washed by the tide! 


and covered with seaweed growth. 
There is no great variety in this artist’s 
point of view, but his brushwork is 
always sound, and what he sees, he sees 
sincerely. In color he never errs, and 
whatever he may lack of the “inner 
vision,” he makes up in mastery of the 
technique of the palette. 

More than two hundred of the works 
of the late sculptor, Thomas Woolner, 
R. A., are now shown at his studios in 
Welbeck Street. Mr. Woolner, who, it 
will be remembered, was one of the 
original Pre-Raphaelite Brotherhood, 
and an intimate friend of Dante Ga- 
briel Rossetti, is responsible for a num- 
ber of the statutes of prominent men of 
the Victorian era erected in our public 
parks and squares. He was, for in- 


stance, the author of the statue of John' 


Stuart Mill on the Thames Embank- 
ment and his portrait busts represent 
all that was greatest in art, literature, 
science and statesmanship during the 
latter half of the 19th Century. Wool- 
ner’s distinction lay in his extraordin- 
ary power of combining, with a certain 
realism, the classic treatment which is 
demanded by portraiture of this de- 
scription, and an uncommon imagina- 
tiveness of handling characterized his 
entire work. It is interesting to note 
that Maddox Brown’s “The Last 


seeing Woolner off for Melbourne in 
1852. . 

Lady Amherst of Hackney is re- 
ported to have sold to Mr. Pierpont 
Morgan the important collection of 
Greek, Egyptian and other Papvri 
formed by her late father. 


tive and interesting one, is to be kept 
in Mr. Morgan’s library in New York. 
John Lavery has been commissioned 


of | 
England” was suggested to that artist | 
by the scenes witnessed by him when| 


The collec-| 
tion, which is an extremely representa- | 


by the King to execute a group in oils 


ot himselt, the Queen, the Prince of 
Wales and the Princess Mary. 
|initial sittings have already been given 
but the picture will not be seen until 
the Royal permission to show them has 
been granted. 

The Romneys recently sold at Chris- 


tie’s have reached high prices. ‘This 
\artist’s charming portrait of Mrs. 


| Heron was bought by Mr. Agnew for 
| £7,980, the bidding having started at 
1,000 gns. A small portrait of a woman 
for which Romney originally received 
jabout £20 was sold for 1,200 gns. It 
jis interesting to note that a picture of 
Lady Juliana Dawkins as “Ceres” by 
Gavin Hamilton fetched £451.10., a 
sum which marks a great advance in 
the prices which works by that artist 
have fetched hitherto in the salesrooms. 
It will be advisable to watch closely 
for a time the favor accorded by the 
public to his pictures. The pictures 
mentioned above were all included in 
the sale of the collection of old masters 
belonging to the late Mr. E. H. Daw- 
‘kins of Bedford, which attained alto- 
gether remarkable results considering 
that it took place so early in the sea- 
son. Practically all the leading dealers 
were among those present and the bid- 
ding was in most instances exceedingly 
brisk. 
L. G-S, 


IMPORTANT EUROPEAN AUCTIONS. 


Steengracht Collection Sale. 

As previously announced in the AMERI- 
CAN ArT News, the sale of the Steengracht 
collection of Dutch Old Masters will take 
place in Paris at the Georges Petit Galerie 
June 9 next, with Fred Muller & Co. of 
Amsterdam and M. Jules Feral of Paris as 
“experts.” 

The collection, the property of a well- 
known resident of The Hague, is regarded 
as the finest in Holland in works of the 
XVII century. It was chiefly made by the 
present owner’s grandfather, the Chevalier 
Steengracht van Ostcapelle, who was the 
Director of the Royal Picture Gallery in the 
first half of the XIX century. 

Of the 118 works in this noted collection, 
only thirty are modern. Among the chief 
masters represented are Rembrandt (by one 
of his finest and best known’ works; 
“Bathsheba,” which dates from his best pe- 
riod), Hobbema (with “A Water Mill,” in 
his best style), Jan Steen (by what is 
thought to be his masterpiece, “Oyster Sell- 
ers,’ and “The Sick Fiancee), Van Dyck 
(with a “Portrait of William III” and the 
“Guitar Player’), Gabriel Metsu (“The 
Sick Child”), Van Ostade (with a charac- 
teristic “The Peasants’ Inn”), P. De Hoogh 
(with one of his finest interiors, “The Con- 
cert”), A. Brouwer (with a characteristic 
tavern scene), Teniers (with seven ex- 
amples on copper, including a self portrait), 
Van de Velde, Wouvermans, Rubens, Cuyp, 
Ruysdael and others of equal importance. 





| 
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Approaching Leipzig Auctions. 

As was announced Feb. 22, C. G. Boerner 
of Leipzig will hold special sales March 31 
and during the first three days of April. 
Art News, the of the 
comprehensive. 

The first 
of XVIII 


Sci ype 


collection 
French 


include 
English 


sale will 
century 


a 
and 





The | 





| union des Plaisirs’ 


From the catalogs which have reached the|net, after Le Clerc, $616 (probably a 
auctions is| 


colored prints from Rhenish collectors, 500 | at] 
| to 600 in number, and very choice specimens | “The Child 


PARIS LETTER. 
Paris, Mar. 12, 1913. 

Trade remains in a state of stagna- 
tion here. In the ordinary course, the 
arrangement between Austria and 
Russia, and the consequent relief 
the Balkan tension, would have 
tered things, but the military  pro- 
gramme ol the Government has made 
them worse than ever. It is not mere- 
ly the expenditure that the programme 
involves which makes people atraid to 
spend money; the public is in a state 
of nervous alarm which the yellow 


of 


press is doing its best to intensify. No-| 


body knows the reason of the panic 
which has suddenly taken hold of the 
country, but everyone supposes that 
there must be a reason because he sees 
that everyone else is affected. 

Recent Art Auctions. 

Bad trade, however, never 
affect prices at auctions. There were 
some high prices at the recent sale of 
the late Mile. Morange’s effects. This 
the sale already mentioned and 
which was announced as that of “an 
anonymous lady.” Mlle. Morange was 
one of the best known Parisian demi- 
mondaines and that fact attracted at- 
tention to the sale and no doubt helped 
to run up the prices. 

The jewelery formed the most im- 
portant part of the collection which 
contained no work of art of great im- 
portance. M. Lindenbaum paid $34,- 
782 for a necklace of forty-five pearls 
weighing 795 grains and for another 
necklace of 628 pearls in six rows, M. 
Adam Levy gave $9,504. <A ring set 
with a large white diamond was 
bought by M. Janesich for $7,480, and 
a ring set with a large white pearl by 


M. Adam Lévy for $3,300. The total 


is 


lrealized by the jewelery (forty-nine 


lots) was $72,896. 

The collection included forty 18th 
Century [English and French engray- 
ings, which also fetched, as a rule, very 
high, one might almost say excessive, 
prices. M. Paul Bihn gave $1,694 for 
an impression in colors of “Domestic 
Happiness,” the engraving by J. 
Young after Hoppner; M. Tchernine 
bought for $1,342 a pair of color-prints 
by Philip Dawe, after Morland, “Chil- 
dren Gathering Blackberries” and 
“Children Fishing,” and for another 
pair, after Morland, by J. R. Smith, 
“Rural Amusement” and “Rustic Em- 
ployment,” M. Bihn gave $880. “Com- 
passionate Children” and “Hay Mak- 
ers,” by W. Ward, after J. Ward (in 
colors) fetched $1,276 (Boussod-Vala- 
don); “Les Hazards heureux de I’Es- 
carpolette,” by De Launay, after Frag- 
onard, $880 (M. de Breuil) ; “Le Bain” 
and “Le Lever” (colors), by Regnault, 
after Baudoin, $880 (M. Meyer); “La 
Compagne de Pomone” and “La “Ré- 
i ’ (colors), by Jani- 


record price for this pair); “A Young 


Lady Encouraging-the Low Comedian” 


by W. Ward after Northcote (colors), 
$858; “Gipsies Stealing a Child” and 
Restored” (colors), by 


| of the art of that period. Of the total nearly} Meadows, after Singleton, $814. 


|one-third are of English and French origin. 
In the second sale there will be a number 
|of valuable musical works of the XV to the 
|X VIII century; the choicest collection ex- 
isting in private hands. The bonding is 
moreover of an artistic character, in har- 
mony with the works themselves, which in- 
clude some of rarest specimens of their 
kind; particularly organ and piano instruc- 
tion books. 

An Austrian collectors’ library which 
composes the third sale, includes many rare 
works of the XV to the XVIII century. 





Germany. 

On March 11 in Berlin, Rudolph Lepke 
offered the collection of eighteenth cen- 
tury Meissen and Vienna porcelain belong- 
ing to Albert Dasch of Teplitz; while on 
the same day at Munich the painting col- 
lection of L. S. Gtinzburger, Geneva, were 


There were no paintings of any im- 
portance nor were the porcelains or 
other objects of great interest, but 
some of the former sold well. The 
property included some valuable furs, 
which made high prices; a sable coat 
sold for $2,431. The auctioneers of the 
Morange sale were Messrs. Lair-Du- 
breuil and André Desvouges and the 
“experts” Messrs. Falkenberg, Linze- 
ler, Mannheim, Paulme & Lasquin, 
and Delteil. 

The Mannheim Sale. 


I have just received the illustrated’ I 
pression of the horrors of war. The 


catalogue of the Mannheim sale of 
Mar. 14. It includes a good pair of 
paintings by Guardi, another by Hu- 
bert Robert, an important family group 


bet-| 


seems to} 


by Carle Van Loo, and an attractive 
pastel by John Russell. The objets 
d’art, however, form the most import- 
ant part of the collection. 

Oscar Wilde’s Monument. 

It is now some months since the 
monument to Oscar Wilde by Mr. Ep- 
stein was erected on Wilde’s grave in 
Pere Lachaise cemetery. The keeper 
ot the cemetery objected to the monu- 
ment on the ground that it includes the 
figure of a nude male sphinx, but Mr. 
IXpstein refused to make any alteration 
and the inauguration was postponed. 
After a long correspondence the Pre- 
fet of the Seine has now called on Mr. 
Robert London, who repre- 
sents the committee which erected the 
monument, to alter or remove it within 
a fortnight. There is strong opposition 
to the action of the Prefet, and a pro- 
test will probably be signed by a large 
number of prominent artists and men 
of letters. ‘To an ordinary person the 
monument seems entirely unobjection- 
able and it was exhibited in London for 
a month without the slightest protest 
on the part of anyone. It is extremely 
galling to the Parisians that their au- 
thorities should show themselves more 
puritanical than the English public. 


| Exhibitions Now On. 

The Cercle de Union Artistique 
(better known as “Les Epatants”) and 
the Automobile-Club de France have 
just opened their annual exhibitions of 
painting and sculpture. The impres- 
sion made by these two exhibitions is 
one of stupefaction that so many art- 
ists can be found who seem to have 
been quite untouched by all the great 
artistic movements of the 19th Cen- 
tury, to say nothing of the 20th. So 
far as most of the painters exhibited 
are concerned, not merely the Impres- 
/sionists, but even Courbet and Corot 
|might never have existed. In the gal- 
\leries of the two fashionable clubs the 
“Troubadour” school still flourishes, 
and one sees gentlemen obviously in 
hired fancy dress, playing guitars in 
mediaeval castles. At the Automobile- 
Club a really strong portrait by Alexis 
Vollon is almost the only exhibit 
worthy of notice and stands out 
strangely among its surroundings. At 
the “Epatants” I noticed a good por- 
trait by Chabaud de La Tour, and oth- 
ers by Lauth and Vollon; Walter Gay 
sent one of his charming interiors and 
Charles S. Forbes had a good picture, 
“The Letter.” The only landscape that 
showed any personality was that of 
Pedro Gil, a Spanish painter. Zachar- 
ian’s still-lifes are also worthy of men- 
tion, although they are too obviously 
founded on Chardin. 

Much more interesting than these 
two shows is the exhibition at Messrs. 
Levesque’s galleries of paintings and 
drawings by half a dozen young artists 
who are “in the movement.” Two of 
them in particular, Maurice Asselin 
and Picart Le Doux, should be 
watched, for they have already 
achieved much and give promise of 
still more. Both of them had a great 
success in the recent exhibition at the 
Grafton Galleries in London, and 
American visitors to Paris should make 
a point of trying to see their work, if 
they do not know it already. 

The paintings that Georges Scott has 
brought back from the Balkans are ex- 
hibited at the Georges Petit galleries 
and are most important and interest- 
ing as documents. M. Scott arrived on 
the scene when the war was waning 
and the majority of his pictures repre- 


‘ ; 
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'sent the wounded. 


|gone and we see war as 
all its ugliness. 


For this very rea- 
son they give a particularly vivid im- 


passing glamor of the actual battle has 
it really is in 
Robert Dell. 
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FOREIGN ART BOOKS. 
Edward J 


ree 


Du- 
Allen. 


“Color in the Home.” [by 
veen. With illustrations 
London. 

This 
J Dus 
deals in) 
with the 
decoration 
sential difference 


from the pen of Mr. Edward 

“Color in the Home,” 
and comprehensive way 
principles which govern 
and interior furnishing. The 
in the manner in which 
this all-important subject regarded by 
the amateur and the expert, ts well defined, 
and a number of helpful and practical illus- 
trations given which should enable those 
in whom lies latent but undeveloped, 
to avoid some of the pitfalls which forever 
yawn for the unwary in matters of artistic 
arrangement. 

An interesting chapter is devoted to those 
lost opportunities to which our street archi 
tecture bears such eloquent testimony, and 
an introduction, ht well be re- 
issued in pamphlet deals with the 
question of decoration from the municipal 
point of view—and in a manner which ren 
ders it of great value to all who care for 
the artistic welfare of the state. 

\ number of illustrations in color, excel- 
lently reproduced, give point and at 
traction to the letter 


volume, 
een, ¢ ntitled 
a practi il 
at sthe t1¢ 

cs- 


1s 


are 
tast¢ 


which mig 


lorm, 


added 
press. 


A List of Collectors. 
Répertoire General Des Collectionneurs, 
by EE. Renart, Maisons-Alfort (Seine), 

Paris, 1912 (Supplement). 

The scope of World's 
Art Collectors and Dealers has two broad 
divisions; those living in France or in her 
colonies and those in other countries. The 
former naturally the more complete, as 
it deals, in the first place, with the city of 
Paris, which 70 closely printed 
pages are devoted. 

Then follow, in alphabetical order, col- 
lectors resident in’ the various depart- 
ments of France and their principal cities. 

Under the latter heads there are placed 
the individual names, with descriptions or 
indications of the particular lines in which 
they are interested. This portion of the 
volume occupies nearly 300 closely printed 
pages. 

The second part 
in its 150 pages the 


this Directory of 
is 


to some 


includes 
of the 


volume 
countries 


of the 
other 


THE NEW ART 


Kenyon Cox’s Vigorously Attacks 


“Will you give a straight-from-the- 
shoulder opinion on the Cubists and 
the Futurists? Do they mean some- 
thing in art, or do they mean nothing?” 
asked a “N. Y. Times” representative 

fF Kenyon Cox. 


“The Cubists and the Futurists sim- 
ply abolish the art of painting,” replied 
the artist. “They deny not only any 
representation of nature, but also any 
known or traditional form of deco 
ration 

“A New Language.” 

“They maintain that they have in- 
vented a symbolism which expresses 
their individuality, or as they say, their 
souls. If they have really expressed 
their souls in the things they show us, 


God help their souls! 

“Talk to these people and they say: 
‘llere new language of art. You 
have no right to criticize until you learn 
it.’ 


1s 


a 


“My answer is: ‘What would you 
think of a poet or literary man _ sud- 
denly inventing a new language and 


saying something that sounds like pure 
gibberish? ‘Ah,’ he remarks in answer 
to your objections, ‘you don’t under- 
stand the language.’ 


A Strange Kind of Art. 


“If this supposititious poet or liter- 


ary man were to say, ‘Wigglety-wag- E 
glety-wigglety,’ and then tell you that 
that combination of letters gives sated 


sentiment of dawn, how are you going g | 
to prove that it doesn’t? | 

“Though | can’t prove it as one can| 
prove a sum in simple arithmetic, it 
my conviction that the ‘Cubists’ and 


| 
i Ss 


world; 60 pages (with about 2,500 names), ‘Futurists’ are giving us a_ wigglety-| 
being taken up by the United States and wi agglety-wigglet) variety of art. 
Canada, of which countries there is conse- “Expression, no matter whether the; 
quently a pretty full representation, medium be a painting. a sculoture. a| 

The very complete alphabetical division ome nF a a oe P idl 
of the work must have taken a deal of|novel, or a poem, must either be in a 
painstaking compilation. ‘language that has been learned, or it 

Leading pier and Ret books of an | j is a pure assumption on the artist's 
international character find mention in ap- Ret PTE TS Top 
sheatianh-Geetians of the directory. 'part that he has expressed anything 


To those engaged in any 
collecting distribution, 
will be exceptionally useful. 


or Renart’s work 


Kalender, 
Art Exhibi- 
Wetsch. 210 


Allgemeiner Kunstausstellungs 
1913. (General Calendar of 
tions), Munich, Gebritider 
pages. 

To those not intimately acquainted with 
the arrangements of European exhibitions, 
it will be somewhat of a surprise to find the 


completeness with which the subject is 
treated in this handy little manual, only 
measuring about 6x5, 

There are three lists of exhibitions: pe- 
riodical, traveling and permanent. 

The first section occupies 54 pages and 


deals in alphabetical order with the Euro- 
pean cities in which periodical exhibitions 
occur. A special American list compiled 
by the American Art News follows. It is 
of interest to note the advice given that in- 
quirers for further information on American 
matters should apply to this journal. 

After four pages devoted to traveling or 
“wandering” exhibitions, come 52 dealing 
with permanent exhibitions and 35 pages of 


art dealers. In addition to this abundance 
of information there is a most valuable 
index, giving under each city references to 


the other sections, so that the prospective 
traveler can map out his plans beforehand. 
That the calendar has reached its 35th 
year is the best proof of its popularity as 
an indispensable guide to all interested in 
current European and American art. 





“New Art” at Vienna. 

With a view to affording the 
school of local artists the same advantages 
they enjoy in other European cities, the 
“Salon Miethke” at Vienna has organized 
an exhibition of “new art,” which in 
some respects a development of the “Son- 
derbund” exhibition held at Cologne last 
year. 

A simultaneous exhibition took place at 
the “Secession” headquarters, that body 
having opened its doors to the young ar- 
tists of Austria. 


younger 


is 


branch of art| at 3 all. 


did in literature ten years ago. 


‘These ‘Cubists’ and ‘Futurists’ are 
doing in painting what the Symbolists 
That | 
school of writers said that it didn’t 
make any difference what words were 
used; that tie vowels had color, and | 
that the desired impression could be! 
conveyed by these. 

“As you'll remember, they succeeded 
in making quite a few people believe’ 
that what they said was in their verse 
was really there. ly 

“That movement is now as dead as| 
a door nail, and the literary men of | 
Paris have back to. writing} 
I'rench. 


gone 


Victims of Auto-Suggestion. 


“[ don’t think these ‘Cubists’ and 
‘Futurists’ will last much longer than) 
did the Symbolists,” continued Mr. Cox. 
Then artists will go back to writing 
the universal language of art. The only 
question in my mind is: ‘Are these men 
the victims of auto-suggestion or are 
they charlatans fooling the public?’ 


“There is one point, and one on which I 
feel strongly,” asserted the artist. “This is| 
not a sudden disruption or eruption in the! 
history of art. It is the inevitable result | 
of a tendency which has grown stronger 
and stronger during the last fifty years, 
namely, to abandon all discipline, all re-| 
spect for tradition, and to insist that art 
shall be nothing but an expression of the 
individual.” 

“It began with the Impressionists deny- 
ing the necessity of any knowledge of form 
or structure; indeed, preaching that one 
should not know what things are, that he 
should only see how they look. Even this 
preachment, however, implied a_ training 
of the eye and a certain scientific discipline.” 

‘The next step was for the Post-Impres- 
sionists to revolt again much discipline, to 





| belief: 


“MOVEMENT”. 


“Futurism”, “Cubism,” Etc. 


maintain that it does not matter how things 
look, the only point of importance being 
how you feel about them.” 

“With the Post-lmpressionists, 
nality of the artist became the 
ter of moment. It ended in the 


Whim.” 


the per- 
only mat- 
deiftication 


Abolish Art of Painting. 

‘As I have said, the Cubists and the Fu- 
turists simply abolish the art of painting. 
They deny not only any representation of 
nature, but also any known or traditional 
form of decoration. They talk of their sym 
bolism and their soul-expression! The 
thing is pathological! It’s hideous!” 

‘There is santas element that comes into 
it,” continued the artist. “Up to the time 
ol Matisse, the ré volutionaries, | believe, 
were for the most part sincere enough. They 
paid for their beliefs with their lives: they 
made no money out of their beliefs; they 
committed suicide or died in madhouses. 

“But with Matisse, with the later work 
of Rodin, and, above all, with the Cubists 
and the Futurists, it is no longer a matter 
of sincere fanaticism These men have 
seized upon the modern engine of publicity 
and are making insanity pay.” 

Back to Matisse. 

“Tl should perhaps interpolate here that 
a number of the men who are responsible) 
for the present movement have done some} 
beautiful work, but that does not prevent! 
me thinking that they are headed in the] 
wrong direction.” 

“But, getting back Matisse—af I want-! 
ed to mention names | could add others to! 
the list—many of his paintings are simply 
the exaltation to the walls of a gallery of 
the drawings of a nasty boy. 

“T have always championed the nude. I 
am not squeamish on that side of the ques-| 
tion; but I feel that in the drawings of some 


of these men there is a professed indecency 
which is absolutely shocking.” 


No Sincerity in Movement. 
“Do you believe that there 
cerity in this present development?’ 

“No, none. Of course that only my 
one cannot get data on such a mat- 
ter. It my conviction, though, that Ma- 
tisse has his tongue in his cheek and his eye 
on his pocket.” 


is any sin- 


18 
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“Of course, there will be many who will 
discount all that | have said as being the 
remarks of an elderly Academic painter. But 
if | am to speak of myself I can frankly 
say that | am not the type of man who is a 
conservative that cannot change the point} 
of view that he had at twenty or thirty| 


years of age. 

“Apart trom what I have done in paint-| 
ing, | have been a student of art and| 
criticism all my life. I have materially 
changed from the views I held as a young 
man. What I have said to you is not the 
opinion of a conservative. It is founded 
on a lifetime given to the study of art and 
criticism, in the belief that painting means 
something. 


The Basis of Criticism. 

“Il might say that the traditions of art, 

like the laws of social existence, are the out-} 
come of human effort extending over count- 
less centuries.’ 

“The great traditions of the world are not 
here by accident. They exist because hu- 
manity found them to be for its own good.” | 

“Art has a social function. In all the 
great periods of art it has spoken to the 
people in a language that they understood 
and expressed what they would have it ex- 
press.” 


Truly Art Anarchists. 

“The men who would make art merely| 
‘expressive of their personal whim, make it | 
speak in a special language only understood | 
by themselves, are as truly anarchists as| 
are those who would overthrow all social 
laws.” 

“But the modern tendency is to exalt in- 
dividualism at the expense of law.* The 
Cubists and the Futurists simply exhibit a 
very extreme and savage form of this indi-, 
vidualism, an individualism exaggerated and 
made absurd for the sake of advertising. 


An Alternative Result. 

“What it finally means is, either there will 
be a reaction toward the classic and the tra-| 
ditional or art will cease to exist. Natur-| 
ally, I prefer to believe in the reaction, to 
think that some of us who are now consid- 
ered belated classicists may turn out to be 
the real precursors.” 

“A few moments suggested the in- 
terviewer, “you mentioned the great Rodin 
as having been an influence in the present 


” 
ago, 


movement.” 
“Yes,” said Mr. Cox, earnestly, “and a 
very big one. That row of drawings in 


| number 
| vertised quack.” 


| are 


| unintelligent 


the 
They have 


the Rodin gallery in 


seum is a calamity 


Metropolitan Mu- 


m lade 


pe 0 ple 


try to see what does not exist.” 

“How did they get into the Museum?” 

“Simple enough. The management in 
trying to be broad and let them in. There 
are some of the directors who see nothing 
in these drawings; there are some others 
who think they do—and there you are.” 

Some Critics Hypnotized. 

This brought the talk around to the 
critics. 

‘There are two things to be said of the 
critics. Either” (here Mr. Cox spoke very 
emphatically) “they are themselves hypn 
tized into a belief in qualities that do not 
exist, or they are so frightened by what 
are thought to be the critical blunders of 
the last few generations that they dare not 
Say any eccentric 1s bad for fear the eccen- 
tricity should turn out to be genius.” 

“We've been carefully educated to be 
lieve that genius is always misunderstood 
The result is that some of us are ready to 
think that anything unintelligible must be 
full of genius. 

Influence of Primitive Art. 

“With some of the critics their state of 
mind seems to be the result of long oc- 
cupation with primitive art, which has so 
accustomed them to tinding beauty of line 
or mass where there is little naturalism 
that they cannot see these qualities where 
they are combined with a knowledge of 
nature.” 

“They imagine that Matisse and his fol- 
jlowers have rediscovered the line because 
there is evidently nothing else in their 
| work; forgetting that the great and really 
difficult task is to draw beautifully and ex- 


pressively without drawing falsely, and that 


it is no advantage to the abstract beauty 
of a figure that its joints should bend the 
wrong way, or that it should have no joints 
at all, but resemble something between a 

block of wood and a jelly-fish.” 

Public Not Fooled. 

“Has the public been fooled?” 
“No, | think the bulk of the public is 
usually found to be sane. There are always 


people, always a certain 
dupes for any loudly ad- 


‘sugvgestible’ 
ot re acy 


a few 


“You know it is possible, just possible” 
(there was a sardonic emphasis put on the 
word “just”) “it just possible that the 
present activity of this movement may mere- 
ly be a campaign of the dealers. I have 
been told that the dealers in Paris have 
found the home market for Cubist and Fu- 
turist pictures worked out, and that they 
now passing their wares hopefully on 
the American market.” 

Mr. Cox then read from his 
“The Classic Point of View,” 
known story of Hans Christian Andersen, 
of the monarch supposed to be possessed 
of a suit of clothes of extraordinary rich- 
ness and beauty but quite invisible to all 
and stupid people and how 
the people all rubbed their eyes when the 
King walked in a procession and each one 
said to himself, “Dear me! Am I so stupid? 
| really can’t see anything;” and then they 
all shouted, “Long live the King and his 
incomparable clothes!” and how the pro- 
cession passed by a place where there stood 
a tiny boy in the street; and the boy spoke 
out in a loud voice, saying, “But he hasn't 
got anything on! And then—well, then 
every one suddenly saw that his Majesty 
was walking through the streets in his 
shirt.” 

“Now 


gence,” 


1s 


to 
own book, 
the well- 


own lack of intelli- 
concluded Mr. Cox, “that prevents 
my seeing the wonderful garment of art 
worn by some of the latest exponents of 
modernism. The rich stuff and the splen- 
did embroidery, which others assure me 
they see, may really be there, and I may be 
too blind or too stupid to perceive it. But 
if the gods made me stupid it rests with 
myself to be honest; and so I can only 
cry, with the little boy in the street: ‘They 
have nothing on! They have nothing on!’ 


it may be my 


AUSTRIA-HUNGARY NOTES. 


Among the most important events of the 
current Hungarian artistic season has been 
the exhibition of works by Béla Ivanyi- 
Griinwald at the Ernst Museum, Budapest. 
The artist was Hungarian by birth and 
conducted his native art into new paths; 
his new creations being monumental in 
character and rich in coloring. 

The recent opening of the 
House” at Budapest was occasion 


= Artists’ 


an of 


'marked interest for Hungarian artistic cir- 


cles. Last year the Artists’ Society pur- 
chased a palace; the art treasures in which 


were donated to the city by the former 
proprietor, Count Eugene Zichy. At the 
inaugural exhibition, the principal works 
exhibited were by the younger generation 
of artists, which led to differences otf 
opinion among the members. 
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(Second Notice.) 


Further study of the 88th annual ex- 
hibition of the National Academy 0% 
Design, now on in the Fine Arts Gal- 
leries in West 5/7 St., confirms the 
agreeable impression gained at the first 
visit to the galleries, which | recorded 
last week. Indeed as one studies the 
display, whose canvases have been bet- 
ter hung by Robert Reid and Gardner 
Symons than in any exhibition that | 
can recall for many years, this agree 
able impression, above mentioned, 1s 
strengthened, and one retlects whether, 
after all, a good, if not great, exhibition 
of the kind, whose numbers measure up 
to an even standard, is not more satis 
factory than one with sensational fea 
tures, “star pictures,” etc. Perhaps it 
is the contrast that this conservative, 
quiet, dignified and serious display af 
fords, to the riot of color and the eccen 
tricities, (which, after all so 
weighed the good work in the recent 
Armory show, as to impart to it its ex 
traordinary and bazaar character and 
atmosphere) that make it so attractive. 

In the Centre Gallery. 

Resuming my review of the pictures in 
the Academy display, with those in the 
Centre Gallery, | recall with particular 
pleasure John W. Beatty’s strong, solidly 
painted, gray-toned “Plymouth Hills 
Sept.,” which it is good again to see after 
Washington and Pittsburgh; a “Portrait of 
Young Woman in Black” by Adelaide Cole 
Chase; Geo. Bellows’ outdoors with figures, 
“Virginia”; E. L. Blumenschein’s picture of 
the Brooklyn Bridge with fgures; I. van 
Olinski’s striking half-length, standing por- 
trait, “Henrietta,” and an exceptionally 
good landscape, high-keyed and sunny, by 
Wim. A. Coffin There is a solidly painted 
expressive bust portrait of a girl by Mrs 
J. F. Murphy, and an admirable half life- 
size presentment of a girl reading by Ern- 
est Peixotto, exceedingly rich in color qual- 
ity. Good also is Robert Nisbet’s sunny, 
large and feeling landscape, “Hum _ of 
Noon.” 

Louis Kronberg and Ben Ali Haggin ar 
well represented, the former by a carefully 
and strongly painted study of an old woman 
sewing on a Cardinal’s robe, rich in color 
quality, and the latter by a three-quarter 
length, seated presentment of Mlle. Gloria 
de Maury, well posed, strongly drawn (and 
for a wonder and a hopeful sign), tree from 
that theatricalism—almost vulgarity—which 
has marred so much of his former work. 

| must mention W. Merritt Post’s sym- 
pathetic, trustful and strong landscape, 
“December Morning’; Robert Vonnoh’s 
one-half length, seated, fine figure work, 
“Reverie,” and Edward Dufner’s well lit 
and tender landscape, “Morning Sunlight.” 
The example of W. M. Paxton’s always 
able brush, “Girl Combing Her Hair,” is 
not up to hfs standard, and is too sleak and 
smooth—in fact, a poor Paxton. F. K. M. 
Rehn, who is leaving the sea for the land, 
for a time only, in all probability, has a 
good landscape, “Snow in Autumn,” and 
G. B. Troccoli is characteristically strong 
in his “Portrait of Mrs. S.” There is the 
usual good drawing and modelling and 
charming light effect in Lillian Genth’s fig- 
ure work, “Mother and Child,” which could 
be conventionally called a “Modern Ma- 
donna.” 

| like the serious, able brush of Carl 
Rungius more and more, and his “Rock and 
Ice” is a fine performance. Paul King has 
a good interior in his “Japanese Prints” and 
J. Johansen’s “Sewing Room” has lovely 
light, color and tone. “The Meadow” and 
“Road to the Woods” exemplify respective- 
ly W. L. Lathrop and Bolton Jones at their 
best, and a word is due Elizabeth Watrous’ 
delightfully sympathetic portrait of “Miss 
Dorothy I.” 

Picturesque and Delightful Work. 

\ picturesque and delicious work is 
Josephine Paddock’s “Miss Trelanny,” and 
near it hang three exceptionally good land- 
scapes, namely, Arthur Crisp’s “Summer 
Time,” Hayley Lever’s “High Bridge” and 
FE. L. Warner’s “Lingering Winter,” while 
Geo. H. Bogert’s strong landscape, “Cfose 
of Day,” and Daniel Garber’s “Sept. 
Fields” well maintain the standard of these 
painters. 

There are good examples of Carleton 
Wiggins and De Haven near these works, 
and an admirable little example of Helen 
Watson Phelps’ good figure compositions. 
To Granville Smith one always turns with 
interest and pleasure, and his “Mending 
Nets,” while not a strong example, is satis- 
factory. Arthur Hoeber is advancing all 


over 


the time in his art and his 
a marine, has a tender and alluring note. 
W. J. Baer is as good as ever in his figure 
piece, “Young Diana,” and Colin Campbell 
Cooper presents the “Cathedral at Sienna” 
as only he can do. 

There are characteristic strength and 
feeling for nature in R. M. Shurtleff’s “Adi- 
,’ the subject rather a departure 
for him, while Mary Green Blumenschein 
in her advances towards her hus- 


rondacks 


“Rose” 
band’s standard. 
\ good and typical Groll, a strong story 
picture; the “Lonely Vigil” by W. Herbert 
Duntan; an unusually good landscape by 


} 


Charlotte B. Coman; an excellent portrait 


of I. G. Olinski, the artist, by Edwin B. 
Child; a figure and interior bv Leslie P. 
Chompson, “At the Piano”; a marine and 
coast scene, “Fog and Sea,” by R. V. V. 


Sewell, and a wood interior by Geo. In 
ness, Jr., so charming in light and color 
that one looks instinctively for the father’s 


name, complete the list of those which most 
ppeal In this gallery 
In the South Gallery. 
Chere are & pictures in the South Gallery 


this year, and here again one nds a de 


lightfully even standard of merit. Wilton 
Lockwood has an interesting canvas in the 
“Fire Fly,” a three-quarter length, stand- 
ing portrait in pastel Morris 
Young, a strong landscape, and Joseph 
Trotta, a simple and appealing portrait of 
a child. It is almost unnecessary to call 
attention to the strength and depth of a 
winter landscape by John F. Carlson. Rich- 


h; s | ° i 
ShWhaces; L&. 


ard FF. Maynard also has a good land- 
scape in “June,” W. J. Whittemore’s 
“Bianca,” a three-quarter length, seated 


portrait, has charming color and expres 
sion, and Carlton T. Chapman’s “Explor- 
ers,” a marine with old galleons on the 
California coast, I have mentioned before. 

One of the best works from the brush of 
the veteran F. S. Church I have seen in 
many a day, is his delicate and dainty 
“Spring.” W. W. Gilchrist, Jr., has an un- 
usually good decorative canvas in the “Old 


Gold Screen.” There is a fine sense of 
decoration and good color expression in 
Mary F. Low’s “Portrait of Miss S. E. F. D.,” 


good feeling and lovely color and light in 
Eliot Clark’s “Souvenir of Tuxedo,” and 
\V. H. Howe’s “Devon Herd—Etaples,” is 
one of those truthful, strong and _ solidly 
painted landscapes with cattle, which have 
made his fame secure. Joseph H. Boston’s 
“October Moon” is typically “strong and 
tender in feeling, while R. van Boskerck’s 
“Gill Brook,” Adirondacks, proves that his 
abandonment of his customary European 
trip last year for an American summer was 
a benefit to his art. 

There is a good portrait, if an academic 
one, by Alfred Jongers, of Chancellor Mc- 
Cracken; a strong figure work, “The Green 
Gown,” by Maurice Fromkes, and a feeling 
landscape, “Showery Afternoon,” by Wal- 
ter Clarke. Hugo Ballin’s “Butterflies,” 
shown at Washington, if it were not marred 
by the faulty drawing of the child, would 
be delightful. Clara McChesney’s strong 
portrait of Dr. Elizabeth Corbett and A. L. 
Kroll’s splendid transcription of the New 
York Central R. R. Yards. on the West 
Side, are also good. 

An admirable portrait of his wife, a full- 
length, standing presentment, the “gown in 
rich greens” by Luis Mora, a typical land- 
scape by A. T. Van Laer, a good marine 
by E. F. Rook, a study of a river by C. R. 
Bacon, and a strong coast scene with rocks 
by Hobart Nichols, I must also mention. 

Charles Bittinger’s always delightful art 
is at its best in “The Boudoir,” reproduced 
in the Art News last week, and there are 
typical examples of Howard Russell Butler 
and Birge Harrison, and also as typical a 
landscape by G. Cimiottio. 

I must leave the Academy room, which 
has 54 pictures—among them some that de- 
served a better fate, and the 15 sculptures, 
until another week. 

James B. Townsend. 


X HIBITIONS—Continued. 
Salmagundi’s Annual Show. 

“Quality Meets” this vear in the Annual 
Oil Exhibition at the Salmagundi Club, now 
on in the club gallery through Mar. 30. 
Some fifty or more paintings are missed 
from the usual number, but the display may 
safely be said to be the very best eyer 
given by the Club. Whe pictures are well 
hung and harmoniously grouped. 

The Evans prize was justly awarded to 
Everett L. Warner for his freely painted 
and beautifully colored “December Hill- 
side.” The Shaw purchase prize went to 
Granville Smith for one of the best of his 
always good landscapes, “Along the River,” 
full of “painters’ quality” and tenderness, 
and having a sincerity and outdoor feeling, 
with good distance and color, that makes 


“Late Afternoon,” | 


Speicher, for a well constructed, strong and 
ably modeled head of Livingston Wetmore 

In so uniformly good an exhibition it 
would be difficult, for no one work or small 
group of paintings stands out in point of 
excellence or originality, but quite naturally, 
in the present display, some are of a higher 
quality than others. 

Among these are Albert Groll’s “Mt. St. 
Donald,” David J. Gue’s “Rift in the 
Clouds,” De Witt Lockman’s “Caroline,” 
“Flage’s Cove,” a delightful litthe work by 
William E. Norton; “October,” an “outside 
the woods” canvas by R. M. Shurtleff; a 
New York street scene by George Macrum; 
Frederick J. Mulhaupt’s “Arcadian Pastime” 
and Ivan Olinsky’s “Leslie.” There is a 
charming landscape, “The White Birch,” by 
Gustave Wiegand and a typically good snow 
picture by Guy Wiggins. 

Colin Campbell Cooper’s “Portrait of the 
Late Anne Warner” is commendable, Leon 
Kroll’s “Good Harbor Beach” is a gem, and 
there is an interesting portrait of Dr. Ste- 
phen Smith, by Campbell Phillips. D. An 
thony Tauszky’s “Portrait” is creditable, 
and Edward Dufner has a dignified and 
well painted “Portrait of Miss Lockhart.” 
Eliot Clark’s “Old Gloucester,” while freely 
painted, is a trying composition, and hardly 
worthy of his later work. There is a de- 
lightful “Duck Picture,” “The Seekers” by 
Glenn Newell, and an interesting sea and 
cliffs by Cullen Yates. R. W. Van Bos- 
kerck’s “small canvas,” “Village of Cleve,” 
apparently one of his earlier works, is a 
worthy and satisfying picture, full of senti- 
ment and tender color. Gardner Symons 
shows again one of his perpetual winter 
scenes, a strong, good work, but wouldn’t a 
presentment of any other season sell? John | 
Carlson’s “Winter Evening” is quite as 
good, and should admit him into the “prize 
ring.” 

There are excellent works by Paul Corn- 
oyer, Gustave Cimiotti, Charles Bittinger, 
Benjamin Eggleston, Jonas Lie, F. De 
Haven, Henry B. Snell, H. A. Vincent, R. K. 
Mygatt, E. Blumenschein, C. P. Townsley, 
Paul King, E. C. Volkert, F. K. M. Rehn, 
a charming interior by John Ward Duns- 


|more (who as chairman of the Art Com- 


mittee may be credited with the excellence 
of the works selected), Charles Vezin, J. 
Francis Murphy, Robert Vonnoh, Carleton 
Wiggins, A. T. Van Laer, Leonard Ocht- 
man, Hobert Nichols, Will J. Quinlan, J. N. 
\llen, Stanley Middleton, John Rettig, Will 
Rau, A. G. Heaton, J. N. Marble, Carle 
Blenner, S. Sandor, C. M. Boog, A. T. Mil- 
lar, G. M. Reeves, Carl Rungius, Jules Tur- 
cas, A. V. Tack and many others, including 
a charming well drawn and beautifully col- 
ored nude, “Woodland Shadows,” by War- 
ren Davis. 


XIV Group at MacDowell Club. 


The fourteenth exhibition of the season 
at the MacDowell Club, 108 West 55 St., 
which opened at their galleries on Wednes- | 
day, to continue through April 1, is one of | 
excellent quality. Six women, painters of 
the younger school, and two men, comprise | 
the exhibitors. It is a refreshing, live show, 
and the women painters hold well their own | 
with the two serious good men artists who 
complete the group. 

Wyman Adams’ “Portrait of Booth Tark- 
ington” stands out as a remarkable piece | 
of characterization, with well modeled flesh 
and dignified and artistic arrangement. Not 
less virile are his “Portrait of Dr. Frank} 
Holland” and that of “Mr. Walter Myers.” ! 
Elizabeth Grandin, one of the youngest of | 
the group, shows unusual talent. She has 
eight Spanish subjects, painted during a 
trip in Spain last Summer.’ Her mode of | 
expression is alluring in its simplicity. | 
Among her best works are “Asturian Vil-| 
lage,” strongly modeled and an interesting | 
composition; “Little Spanish Girl” and 
“Augustina.” 

Clara G. Perry has an interesting group 
of portraits, ali Spanish subjects, and three 
sculptures. Louise Pope is a “Post- 
Impressionist” and her work, while not ex- 
pressing beauty as plain, normal mortals 
know it, has strength and independence. 
Mary Rogers shows several truly successful 
canvases. She is evidently influenced by 
much study of Renoir, and her work has 
charm. A “Portrait” is “beautiful in color 
and expression, and “A Garden,” flooded 
with sunlight, is delightful. Margaret 
Huntington’s eight examples are individual. 
Especially good are “Old Colonial House,” 
fine in color and with good sunlight effect, 
and “Old Elm Tree.” “The Old Mirror,” 
painted in broken color, vibrates with life 
and is original in composition and lovely in 
expression. 

Several sketches painted at Cornwall, 
England, are interesting; Thomas C. Skin- 
ner’s Spanish subjects ring true, and have 
good action and atmosphere. Harriet Tit- 
low has several strongly painted portraits 
which command attention. 


and French painters make up an attractive 
display of unusually good quality at the 


Cottier Gallery, No. 3 E. 40 Street, through 
March 29. Mr. Fearon has 


selected the 


pictures shown with good judgment, and, 
while many of them are familiar, it is a 
pleasure to see them again, espec ally in 
the good company of some newcomers. 
There are espe cially to be noted two deco- 


rative pastels done on gilded leather by the 
veteran A. P. Ryder, from the late Wm. 
Laffan’s collection—two important = and 
large low-keyed and beautiful toned Vene- 
tian “Morning” and “Evening” scenes by 
W. Gedney Bunce, Leon Dabo’s gray-toned 
“Beach,” a more convincing canvas than 
one usually sees from his brush and his fel- 
low tonalist, Bolton Brown’s, lovely golden 
misty “Poppy Parasol.” 

There are two sunny and joyous rich 
landscapes by Jose Weiss, a typical church 
interior by J. Bosboon, two small and good 
Monticellis, a typical marine by J. Dupre, 
rood cabinet examples of Diaz and Troyon, 
L’Hermitte’s Salon picture of 1909, “The 
Shepherdess by the River’; two strong and 
excellent de Bocks, and good examples of 
Kever, Alden Weir, E. J. Steichen and Ar- 
thur Hoeber, with Wm. M. Chase’s familar 
interior with figures, “Hide and Seek,” and 
Childe Hassam’s large and somewhat chalky 
“Portland, Oregon,” and a better picture, 
a spring landscape. 

Carlson at Macbeth’s. 

John Carlson’s exhibition of sixteen can- 
vases at the Macbeth Galleries, 450 Fifth 
\ve., to continue through Mar. 31, is truly 
typical of his breadth of vision, knowledge 
and intimacy with Nature. The present ex- 
hibition is more varied than that of last 
year, held at the Katz Gallery. There are 
fewer of his popular winter scenes, but his 
Spring and Autumn landscapes are so thor- 
oughly good, and add so much to the va- 
riety and interest of the display, that they 
are more than welcome. “Gray Woods,” 
the largest canvas in the display, shown 
at the Powell Gallery earlier in the season, 
is a forceful transcription of Nature. “Moun- 
tain Quiet” well merits its name. The gem- 
like quality in this canvas is one of the 
chief attractions of the exhibition. It is 
sharply challenged, however, by “Seaward 
Bound,” a picture of water and snow, per- 
meated with the season’s atmosphere, and 
having good distance and lovely sunlight 
effect on hills of snow. 

“The Entrance,” a painting of woods at 
night, is another triumph, and “June” en- 
tirely different in mode of expression, is a 
tender yet strong work. “April Winds” 
is a colorful, good canvas, and “A Morning 
in January” holds well its own in this alto- 
gether interesting exhibition. There is a 
small painting on the east wall, “Windy 
Hillside,” which should not be missed, as 
its beautiful sky and strong, truthful values 
in the foreground, full of lovely light and 
air, make an irrestible appeal. 


Catherine L. Wolfe Club Annual Show. 


Congratulations are due the Catherine 
Lorillard Wolfe Club on its annual exhibi- 
tion, on at Grace House, 802 Broadway, 
through Mar. 31. The works shown were 
doubtless selected and arranged with much 
consideration, a jury having been chosen 
to pass upon them. The prize for the best 
landscape was given to M. E. Tuthill for 
“Beaupre.” Florence Mix received the 
portrait prize and hon. mention was 


|awarded Mrs. Lucy H. Aring for a “Por- 


trait of Mrs. McCormack.” 

Jane Freeman’s “In the Garden,” a high 
keyed, joyous and sincere outdoor work, 
stands out as one of the best pictures in 
the display, and marks a great advance for 
the artist. Sarah C. Sweeny has a good 
portrait, and Edith L. Emmet reveals tal- 
ent in her “Portrait of Miss Cala Moran.” 
Marion Kerr’s “On the Lawn” is inter- 
esting, but her “Grape Arbor” needs ex- 


|planation as to the arrangement of the 


leaves on the girl’s head, which have the 
feeling of growing out of the head instead 
of resting upon it. 

There is a portrait drawing by Cecilia 
Beaux and a colorful Bermuda subject by 
Margaret Huntington, an _ interesting 
“Church Interior” by Mary Allison Doull. 


Picabia “The Tubist.” 


The only “one man show” held in New 
York by Francois Picabia, the noted 
“Cubist” or “Tubist,” is on at the Photo- 
Secession Gallery, 291 Fifth Ave., through 
April 5. There are about fifteen “studies,” 
unframed, about half of which are said to 
be the artist’s “subjective” impressions of 
New York, the study of which, it is said, 
may develop a “sixth sense.” But, as our 
insane asylums are already more than 
crowded with students of “the sixth sense,” 
it is to be hoped the New York public may 
refrain from delving into the innermost re- 
cesses of the causes of M. Picabia’s ‘“emo- 
tions andn motives. 

L. Merrick. 
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Works by Late Allen B. Talcott. dier’s “Calme Blanc,” P. de Chavannes’ 
For the first time since his demise, some “John the Baptist,” E. W. Redfield’s “Brook 
five years ago, the art public has an oppor- in Winter,” C. Woodbury’s “Northeaster,” 
tunity of viewing a “one man show” of) P. A. Besnard’s “Three Decorative Panels,” 
works by Allen B. Talcott. The Folsom) J. F. Raffaelli’s “La Demoiselle d’Honneur’” 
Galleries, 396 Fifth Ave., exhibit twenty-| and “La Seine a Billancourt,’ H. Herr- 
five works by the dead painter, whose ar-' mann’s “Amsterdam,” F. C, Frieseke’s “Mar- 
tistic gifts were hushed many years too celle,” ©. de Boznaska’s “Jeune Homme 
soon. He was scarcely forty when he died.| Avec Chemise Rose,” A. Smith’s “Port of 
The present display is made up of land-| Bordeaux,” F. Brangwyn’s “Spanish Fish- 
scapes, fresh and beautiful in color and ermen,” G. Bellows’ “Snow Capped River,” 
feeling. That he was a painter of quality F. Bonvin’s “Interior, With a Woman Sew- 
is plainly evidenced in many of the works ing,” and others that have been loaned. 
here shown. He painted with sympathy 
and knowledge. “Far and Away in _ the 


Hills,” tenderly reminiscent of the dead Private Collection 


painters’ sincerity and poetry, holds the 


centre of the west wall and greets the vis- FOR SALE EN BLOC 





itor pleasantly on entering the gallery. About 60 antique paintings com- 
“November” has “painters’ quality,” and 1s prising portraits, landscapes, 
a thoroughly interesting composition. genres and still lifes. They have 

“Apple Trees in Blossom” expresses well been for the past hundred years 
the atmosphere of the season and is a sat- in a Rhenish lawyer’s family. 


isfying canvas. “The Bay-Berry Field” is 

one of the gems of the display and ee EE EMIL CARROUX 

set Glow,” warmer in color than the other Alleestrasse, 12 -i- Dusseldorf 

canvases hold. “Golden October,” “April’s 

Here” and “Evening” are also noteworthy, 

and there is a group of small pictures, which} 

are among the best shown. 

At these galleries there is also an exhibi- 

tion of recent works by Augustus Koop- PUBLIC SALES OF ART 

AT 


man, virile impressions of the sea, strong 




















and colorful landscapes, and several figure 
subjects. “Disaster at Sea” is full of move-| ° 
ment. “Brittany Coast” is a strong work | The Anderson Galleries 
and “Windy Day on the Beach,” with its} 
vibrant color, good action and interesting 
composition, commands attention. “Arriv- ' he Collecti t Edwerd 
ing Boats—Brittany,” “Mystery,” “Summer inti rom the Collections o war 
Evening,” “Tempest” and “Disaster,” are} Paintings A. Hawkins of New York and 
sincere, good works. Especially fine are the William M. Allison of Brooklyn. Important 
two beach scenes, in which the artist has examples of the work of Beauquesne, Israels, de 
Bock, Pasini, Chartran, Blakelock, Dougherty, 
Hitchcock, Kever, Van Mastenbroek, Verestcha- 
gin, Metcalf, Groll, Richards, and Dodge, among 
SAVANNAH. ‘ the Modern Painters, and of Beechey, Bonington, 
The following paintings, including two Hoppner, Romney, Guardi, Lely, Van Bloemen, 
watercolors by G. Hitchcock presented by Van Ler Heyden, and Van Ruysdael, among 
Gari Melchers, have been added to the per- English and Dutch Painters. Now on Exhibition. 
manent collection of the Telfair Academy: To be sold without reserve on the evenings of 
J. J. Shannon’s “Portrait of G. Hitchcock” Thursday and Friday, March 27th and 28th.“ 
and “Study for a Portrait,” J. L. Stewart's ; 
“Venetian Girl,’ W. MacEwen’s “A Belle Prints from the Collection of Mrs. Elizabeth 
of 1810,” A. P. Roll’s “Felix Faure and His B. Levy of New York. Engraved 


madison Avenue at Fortieth Street 





well expressed himself. 














Grandson” and “Admiral Krantz,” H. G. historical portraits by the great engravers of the 
Dearth’s “Ice Boats on Hudson,” E. Law- Seventeenth Century and fine examples of the 
sons “Stuyvesant Square—Winter,”  E., work of Duerer, Schongauer, Rembrandt, and 
Aman-Jean’s “Feather Boa,’ E. Vernier’s other early masters. Now on Exhibition. To be 
“The Harbor,” R. Lewisohn’s “Pasturage sold without reserve on Monday evening, March 
in the Dunes,” G. Hitchcock’s “Early Spring 31st and Tuesday evening, April Ist, at 8:15 
—Holland,” G. H. Boughton’s “Early Cot- o'clock. - 

tage Interior,’ “The Skipper Garden—St. , 

Ives” and “The eerlon”: H. Caro- THE ANDERSON! GALLERIES . 
Delvaille’s “La Toilette d’Herminie,” C. - ~ ; 
Hassam’s “Brooklyn Bridge—Winter,” G. perenne Siveny Songrene 
La Touche’s “Ballet Dancers,” R. du Gar-!| Aan — 
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FOR SALE (PRIVATE) IN LONDON 


Mr. Hogan is com- 
missioned to invite 
offers for these 
two important 
paintings both of 
which are in fine 


condition. 


FULL PARTICULARS 
ON APPLICATION TO 


E. C. HOGAN 


53 ENDELL STREET 
LONDON, W. C. 


where the pictures can be seen. 














GROUP BY SIR THOS. LAWRENCE 
Size 60" x 45" 


GROUP BY FRANZ HALS 
Size 54" x 44° 
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7 Silo’s Fifth Ave. 
> Art Galleries 


1, 3 and&S West 45th Street 


ANNOUNCES THE SALE 


The Entire Valuable Collection of 


ANTIQUES and 
OIL PAINTINGS 


Belonging to 


JOHN FENNING 


of 428 Fifth Avenue, New York 


To be sold by his order 
at Unrestricted Public Sale 


on account of the demolition of the bullding previous 
to the erection of the new Lord & Taylor store 


Monday Next, March 24, and 

following davs at 2:30 P. M. 
THE PAINTINGS Will Be Sold 

on ThurSday and Friday Evenings, 
March 27th and 28th, at 8:30. 


MK. JAMES P. SILA), Auctioneer. 














THE EDWARD GALLERY 


(Opposite Christies) 
Exhibition of Drawings by Sir Thomas Lawrence 


to be opened by 
H. S. H. Prince Alexancer of Teck on April 23rd 
26 King St., St. James’s LONDON 
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American Rep- 
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W. Scott Thurber 


Foreign and American 


PAINTINGS 
ETCHINGS and MEZZOTINTS 
Framing Expert Restoring 


408 So. Michigan Boul., Chicago 











RUDOLF SECKEL | 


31 East 12th Street New York 


Rare and Old Etchings, Engrav- 
ings, Mezzotints and Color Prints 
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Paintings by 
AMERICAN ARTISTS 
Choice Examples always on View 
Small Bronzes—Volkmar Pottery 
WILLIAM MACBETH 


480 Fifth Avenue New WVork 





GEORGE H. AINSLIE 


PAINTINGS »> 39r°5%5 
YA. H. WYANT 
AND OTHER NOTED AMERICAN ARTISTS 


569 Fifth Ave. (at 46th St.) New York 








McDonough Art Galleries 
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PRINTSELLER 
Original Engravings and Etchings by Diirer, 
Rembrandt, Meryon, Whistler, Haden, Cam- 


eron, MacLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, ete. 


410 South Michigan Boulevard, Chicago 
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E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts 


HIGH CLASS PAINTINGS 


Rare Etchings, Mezzotints Printed in Colors, | 
Etc.; Artistic Framing, Regilding, Etc. 
Restoring of Paintings. 








Brown-Robertson Company 
Original Etchings 


Fine Reproductions 
NEW YORK: 23 UNION SQUARE 
CHICAGO: FINE ARTS BUILDING 








CARROLL ART GALLERIES 


Fortnightly Exhibitions and Sale of 
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AMERICAN PAINTINGS 
Engravings, Etchings & Framing 
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Modern Paintings 
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CHICAGO. 

Easter tide is marked by an exhibi- 
tion of one of the most representative 
loan collections of American art ever 
held in this city. Moulton and Rick- 
etts are showing fifty superior and 
representative examples of Inness, Wy- 
ant and Blakelock through the cour- 
tesy of the Worcester Art Museum, 
Albright Art Gallery, Hackley Art 
Museum, Boston, New York, Chicago, 
Clinton and some anonymous collec- 
tors. The work of such modern Amer- 
ican masters requires no description 
nor criticism. Suffice it to say that 
the display is both a delight and an in- 
spiration. 

Original etchings by Donald Shaw 
MacLaughlan now shown at the Roul- 
lier galleries have unusual interest, as 
the etcher has departed somewhat from 
his usual method, notably, in the Swiss 
series of seven plates, in which the im- 
mensity of space and profound dignity 
of nature appear dwarfed. In the Ital- 
ian series of forty-seven, however, the 
grace, charm and romance of Italy are 
exquisitely portrayed. “The House of 
Ceres,” the “Doge’s Doorway,” “In 
Giorgine’s Land,” “Fields of Asolo,” 
and the “Clock Tower,” are merely sug- 
gestive of the possibilities of this bril- 
liant etcher. Originality and modern 
interpretation are conspicuous in the 
present display. In another gallery, 
the twenty-one examples by Martin 
Hardie display another viewpoint of an 
artist who Nature differently. 
There is an impressive print of a boat 
building, that seems to resemble a pre- 
historic creature in its Massive and in- 
tricate framework. 


sees 


The Reinhardt Galleries are showing 
a miscellaneous collection of high stan- 
dard, in which are a Bonheur, 
“Morning Mist,” a charming Bouger- 
eau, modern Dutch pictures and others 
of like importance. 


Rosa 


Mazzanovitch’s paintings at Thur- 
Galleries still attract lovers of 
landscape, and a more harmonious 
grouping has not been observed this 
Some twenty or more paint- 
ings by Karl Anderson will soon de- 
light the patrons and the general pub- 
lic in these galleries as this painter of 
joyousness and sunlight is always a 
welcome visitor to Chicago. 


ber’s 


season. 


Portraits of Mmes. Carter Harrison, 
Henry Spence Robbins, Charles F. 
Spaulding and the daughters of Mrs. 
Stanley Field, with many others, from 
the graceful and colorful brush of Al- 
fred Klots, are on view at the Art In- 
stitute. 
of the drawing room are really neces- 
sary for the adequate presentment of 
these beautiful women, enveloped in 
orchid tinted textures. The portrait of | 
Cardinal Gibbons, in glorious red robes, 
dominates the gallery and portraits of} 
Messrs. Alfred H. Renshaw and Pal-| 
mer C. Ricketts, respectively, add| 
strength to the group. 

The withdrawal of the Scandinavian | 
exhibit and the Klots paintings will!) 
usher in the annual exhibition of Amer- 
ican Watercolors, and Pastels, includ- 
ing the “Rotary Exhibition” of the| 
American Water Color Society, March 
24—April 27. Pauline Palmer, of Chi- 
cago, will have a display of paintings 
March 24—April 8, and on the same 
date, March 24, the long heralded “In- 
ternational Exhibition of Modern Art”, 
the N. Y. Armory Show transferred, 
will open and will doubtless duplicate 
its N. Y. success. It will be interesting 
to note how Chicago “takes” to the 
work of the exponents of “Futurism,” 
“Cubism,” etc. 

An attractive exhibition at the Fine 
Arts Shop includes the beautiful por- 
trait in gray tones by Frank Werner, | 
some fine examples of landscapes and 


The drapery and accessories | 


portraits by such artists as Peyraud, 
Juergens, Dahlgren, George Schultz, 
Rolshoven, Grover, Ingerle, Sterba, 
Pauline Palmer, John and Anna Stacy, 
T. C. Steele and a miniature collection 
by the members of the Miniature So- 
ciety of Chicago. 

The Palette and Chisel Club, organ- 
ized in 1893, “for the promotion of art 
and the education of its active mem- 
bers in the art of drawing, painting and 
modeling,” is showing the young paint- 
er, “David Robinson at work and play,” 
in a varied collection of paintings and 
illustrations at its clubrooms. Young 
Robinson early began to draw with 
chalk on the pavements in the Ghetto 
and the result of his study and efforts 
is remarkably interesting. His sense 
of color is excellent and his drawing 
measures up well with the two Ameri- 
can Academy Rome prizewinners, Sav- 
age and Winter, also members of the 
Club. The thoroughness of the artists, 
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“FLOWER 


3y Mary L. 


At Vose Gallery, 


presided over by President Fred 5. 
Jertsch, is well known, and their an- 
nual exhibitions are well patronized. 
Intermittent “Thumb Box” shows are 
a feature of their methods of compari- 
son and criticism, which also include 


| practical talks, illustrated by the artist 


with palette and british. The member- 
ship is 100. 

At the O’Brien Galleries, a collection 
of recent and typical paintings by 
Childe Hassam is on view. 

Giselle d’Unger, 


DENVER. 

A collection of some forty American 
oils is on exhibition in the Public Li- 
brary Gallery. At the same time there 


is shown about thirty works by local 


artists selected by the Denver Artists’ 
Club. 





OF 


BOSTON. 

The exhibition of Scandinavian pic- 
tures, transferred from the Chicago Art 
Institute, will open in the Fine Arts 
Museum here, Wed. next, Mar. 20. 

Unless some unexpected Custom 
House “hitch” such that 
which prevented the transference of 
the recent exhibition of Albert Besn- 
ard’s works here, to the new French 
Art Museum in New York, although it 
has gone to the Cincinnati Museum, 
Boston will and in Copley Hall 
next month—a representative selection 
of pictures from the International Ex- 
hibition of Modern Art, recently held 
in New York, and to open next week in 
Chicago. 

ven the famous “Nude Descending 
the Stairway” is to puzzle or shock the 
“Bostonese.” 

A memorial exhibition of the late Charles 
Walter Stetson’s works, transferred from 
the Corcoran Gallery, Washington, is now 
on at the Fine Arts Museum 


occurs, 


as 


see 


YESTERDAY.” 
Macomber. 


3oston. 


The large renaissance court is filled, an 
eloquent testimonial of the industry of the 
man who labored for the greater part of his 
life against such heavy odds. The exhibition 
is a representative one, comprising many 
oils, watercolors, and some etchings. Mr. 
Stetson was essentially a romanticist, and 
what is known as “a colorist,” although, as 
his pictures show to such advantage in their 
black and white reproductions, it would 
seem his sense of form was quite as strong 
a point. . 

When he lived in Providence and Boston 
for a number of years, his pictures were 
often seen here, many in this present 
exhibit are familiar. The imaginative works, 
with their strong meaning and glowing 
color make the strongest appeal. 

Of the portraits, that of his wife (Grace 
Ellery Channing) is perhaps the best. It 
is very simple and dignified in conception. 

“Adelaide,” a child’s head, is also notice- 
able. Prefacing the catalog is a most sym- 
pathetic sketch of the artist’s life, written 
by Mrs. Stetson. 

At the Fogg Art Museum in Cambridge 
there opened, March 17, a loan exhibition 


SO 


of works by Turner, not an easy thing to 
get together in this country, where they are 
comparatively few. There are oils, water- 
colors, pencil drawings, etc. The most in- 
teresting examples are three large, charac- 
teristic marines. Knoedler & Co. loan the 
“Rembrandt's Daughter,” a unique subject 


for Turner, and in which Rembrandt’s 
method is followed so closely, that the can- 
vas might almost be taken for one of his 
own. 


Miss Macomber’s pictures will remain on 
exhibition in the Vose Gallery through to- 


day. They are attracting much attention, 
which is not surprising, as not only are 


they very lovely, but they show she’s “got 
hold of something.” 

At the Brooks Reed Gallery a collection 
from Durand-Ruel & Sons of New York, 
of Monets and Pissarros, and examples of 
Renoir, Mary Cassatt, Manet, Degas, Sis- 
ley, Canals, D’Espagnat and Zandomenighi 
is on exhibition. Among the Monets is his 
Venetian one of the most recent, 
begun in 1908 and recently shown 1n the 
New York Galleries of the firm. 

Prominent at Doll & Richards this week 
are three recent paintings by W. W. Church- 
ill, “The Sculptor,” exhibited at the Pa. 
\cademy, which sold for $1,500 to an Eng- 
lish collector. Other paintings here are 
some landscapes by Orlando Rouland and 
|F. Usher Devoll. A bronze wall fountain 
by Lucy Richards also claims attention, as 
do some miniatures in colored wax, by Ethel 
Mundy. 

At the Copley Gallery there is an ex- 


series, 


hibit of Arthur R. Freedlander’s paintings, 
mostly portraits and figure pieces. Mr. 
Freedlander is at his best with vivacious 
subjects, such as the gay little Vienniese 
Actress, “Feathers and Curls,” ete. In 


“Grandmama,” a little boy held in a lady’s 
lap, is charming, but grandmama herself 
models a trifle flatly, although it would 
seem the artist had intended otherwise. An- 
other interesting picture is “Mlle. Renée.” 

The perennially recurring and invariably 
| delightful exhibit of Jessie Wilcox Smith’s 
pictures is on here, too, in the front gallery. 
| Already on the opening day several bore 
the pleasant little inscription “Sold.” 

One notes with pleasure that Margaret 
| Richardson’s fine portrait of Asa D. Paige 
[has received another prize—the Isaac A. 
| Maynard, from the National Academy in 
|New York. This is not Miss Richardson’s 
most ambitious work, but it is certainly one 
|of her most successful. 





PITTSBURGH. 
| The following painters have been 
ielected to serve on the Internationa] 
|Jury, meeting in Pittsburgh April 3 
inext, to select paintings and award 
|! onors for the Seventeenth annu-' 
[hibition of the Carnegie Institute: 
john W. Alexander, N. Y., Henry 
|Caro-Delvaille, Paris, William M. 
Chase, N. Y.; Charles H. Davis, Mys- 
|tic, Conn.; Charles W. Hawthorne, N. 
Y.; Rene Xavier Prinet, Paris; W. EI- 
mer Schofield, Phila.; Gardner Sy- 
mons, N. Y.; Irving R. Wiles, N. Y., 
and John W. Beatty, Director, Presi- 
dent of the Jury, ex officio. 
Caro-Delvaille, who has been all 
| Winter in New York and Boston, M. 
| Prinet and C. W. Hawthorne will come 
'to Pittsburgh for the first time as mem- 
ibers of the jury. Mr. Hawthorne will 
return from Paris to attend. 








CHARLESTON (S. C.) 
The annual Spring exhibition of the 
Carolina Art Association (Charleston, 
5. C.), opened this week in the Gibbes 
Art Gallery, to continue for four weeks. 
The display comprises fifty paintings 
representing, A. Worthington Ball, Gif- 
ford Beal, G. Bellows, H. Boss, D. P. 
srinley, N. Brooke, K. C. Buck, W. 
Scott Clime, (Miss) J. G. Cochran, C. 
C. Critcher, A. B. Davis, R. Donoho, 
Ben Foster, D. Garber, W. W. Gil- 
christ, Jr., E. Greacen, B. Harrison, C. 
Hassam, R. Henri, S. Kenadd, P. King, 
J. Lauber, E. Lawson, J. Lie, G. Luks, 
'C. J. Nordell, L. Ochtman, E. W. Red- 
field, R. Reid, H. R. Rittenberg, W. S. 
Robinson, C. Rosen, A. Rosenthal, L. 
G. Seyffert, R. Spencer, G. Symons, C. 
S. Tyson, Jr., A. T. Van Laer, F. Wag- 
ner, C. H. Walther, F. J. Waugh, L. 
West, S. E. Whiteman, W. R. C. Wood 
and C. Yates. 
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i : Of the French and English Schools by a ae P. be ae car “ evening the paintings were sold. Coster | ENUE 
gem OBJECTS OF ART . - et eee ees : & Co. paid $600 for an interior by Jacob | above forty-eighth street 
q we Visit. : » Oc . . ‘ 9 lowe s ‘“é acer bate o 
} i Mr. Fenning has dealt for so many years) ecg niin Pipe A cl Gore urea | 
. ae 16 West 55th St. New York in antiques, art objects and porcelains and] p, W. R Valentiner purcha ed > palling | NEW YORK 
Sik 4 ; ; a * : : ‘ =A ‘ ; ‘ | rT. ° . < t CNé Ss ¢ ¢ gy } 
‘“ i 96 Boul’d Haussman, Paris has Or page wanage 4 pic a nds of fish, of the School of Metsu. 
Hb Sj acquired a known taste anc ee (Antique rings were offered Mar. 15. The 
1% 4 edge. In his collection of pictures there total realized was $2.813 Mr Smathers 
‘a i | Be Psa g Fn F - smaanl aay ng paid $170 for a massive gold Parthian ring | MAX ROTHSCHILD 
pecechey, - bee ’ ’ 5° ’ Bi 4 








aig : . and $52.50 for a Japanese royal finger ennai 
«id V Constant, Copley, Be Heem, Detaille, Bar-| -. | ie a oe . — 
at a LE ESQUE & CO. ons Gerard and Gross, Guardi, Henner, | He big James paid $90 for a gold | Old Masters 
‘ . Jacque, Hondecoeter, La Tour, Kneller,) py oy’. —— oe ciel eo 1 
i 109 Faubourg St., Honore, Paris Lely, Mytens, Ribera and van Loo, while| , pearls grberc < Snes. sch wi THE SACKVILLE GALLERY 
i. there are a number of paintings, very sen-|" % “e5, - “ pe’ ey ante Belasco | | 28 Sackville Street -LONDON, W. 
} I y paid $20 tor 


ANCIENT and MODERN PAINTINGS sibly cataloged as of the Dutch, English, ie aed a il nace ce ihr 
tt French, Italian and Spanish schools. Bragg. Francis ‘Wilson ieee “Sain” caw NETHERLANDS 
ie a 
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: \ large emerald bottle as bougl by GALLERY 
ai CHARLES VIGNIER || SZORGES: BENJAMIN SALE. |r. Edwards for $32.50 "En Tones Kovels ste a 


The sale of the 68 old and modern|@ blue decorated with revolutionary and Early English Masters 








i Foreign and American oils, forming| Potts for $32.50. An olive green flask 
a a 34 Rue Laffitte, Paris Orelgn a ah . Sas - : . ©] with embossed decorations was bought by 11A KING STREET, ST. JAMES’, LONDON 
# , the collection of Mr. Geo. G. Benjamin,} John R. Ball for $25. ( Twe doors from Christie's) 
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; ORIENTAL WORKS OF ART a Mr. Otto Bernet was| 


day evening last. 
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a | ro : at ee _| were sold at Silo’s Fifth Ave. Art Galleries 
hs James Connell & § aiding. The -highest-priced picture) ya, 13 and 14 for $15,466. Pictures 
i ons sold,“the Raeburn “Neil Gow,” was Captain J. R. De Lamar paid $2,200 for OLD AND MODERN 


bought by Mr. Benjamirtat the Ehrich) “Portrait of Miss de Stafford,” cataloged 5 OLD BOND ST LONDON 


sale in 1908 for $650, Other buyers) @$% @ Gainsborough; $455 for an attributed 
se mee . : | Jacque “Landscape < Sheep” < 240) ~ 
an those noted below were E. Meyer, Jacque “Landscape and Sheep” and $24 


Mai ORIGINAL ETCHINGS ~» 
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we : - . : for Kaval’s “Girl with a Tambourine.” Mr. 
any Synge, Baird, Bejot, Raebur, Sparks, H?Sehultheis, John Levy and J. H. Ed-| H. Wolf paid $1,800 for “Lady Sinclair,” THE PERSIAN ART GALLERIES 
Maxwell, Hardie, Eyre, Ete. wards. Artist’s name, title of picture cataloged as a Hoppner, and Mr. is F. , 
47 Old Bond Street, London and prices follow: | Phompson $1,300 for “Mile. de Clermont, Custred Pottery, Glasses, Bronzes, 
at pl alg sa (sage Tote ee not as a Nattier; $900 for an attribu- Miniatures MSS., Textiles, ete. 
ied 7 agow Wh F by ov, le weil D ae tery? ule 40 ted elacroix’s Attack and $950 for THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 
hy M, Fortuny, baa = as SS ” 0 “Landscape and Cattle.” cataloged as ; IN PERSIA, MAY BE SEEN AT 
| G. H. Boughton, “Woman in Gray : 4 - pe be, = g a a 
N. Bastert, “Winter Evening’. 9 |Troyon. “Sunset,” by Ziem, went to Mr. 128 New Bond St. London W. 
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1. J. Veyrassat, “The Cathedral’... a! 60 } Mr. Eugen Boross paid $250 for a mantel L : 
os 2 * * j “ ae i) oa RO . +L , shia . ° 
3 3 R. De Madrazo, “Guitar Player Tae clock of white marble and ormolu, at the fe) D PAINTIN 
. = . ; . oN »»? 92.5 r : ’ F 
Ri : ° Paris: 125 Champs Eiysose o ar hak wer p Sag POP sss 09") sale of the collections of Mrs. Arthur Johns G&S 
EB y, ~ j . Eaton, 0 oat vase . . _ ov : : oa . anes : r ° 
' %, * Naples: Piazza di Martiri |}. F. Murphy, “An Autumn Sunset™........ 565 at the Anderson Galleries, Mar. 13. The 160 New Bond Street London 
a % ‘ H. D. Martin, “Roadside near Honfleur’... 350 total for the day was $3,863. A pair of ’ 
‘ New York: 479 Fifth Ave. |‘ ee ye Brainy ty! JS Aa a all 290 =| Wedgwood candlesticks went to Mr. T.! 
:. toughton, \nxious Mom oe. aa Boyd for $75. Mr. E. J. F: ‘r gave $95 
Th. Robinson, “Girl with Puppies’........ 155 boyd I 4). Mir. E. J. Farmer gave : 
C. Maratta, “The Artist's Daughter”....... +. ia for a bronze figure of Venus with an apple. J - GHE NU Ee 
Tis * J. M. Roos, “Mountain Pass’..... se seaes ate 32.501 A pair of ormolu vases of E “ae cal pecial Packing 
di fa Jacob Hirsch \. Brouwer (attributed), “In the Tavern”... 160 A. M : kK Alb "i ry - en FURNITURE, PICTURES, MARBLES 
: ‘aM r. FE. Van Der Neer, “Hermit at His Studies, W ent to Mr. A. . right tor 0. AND WORKS OF ART 
f P. W. Rouss.....-esneeeenseesgsenee nes * 400 Che total for Mar. 14 was $5,830.50. Mr. 10 Great St. Andrew Street Shaftesbury Avenue 
4 PARIS J Maris, “Landscape—Moonlight,” P. W. ae G. Beekman paid $490 for a gold snake LONDON, W.cC. 
\ He 364 Rue St. Honore R De Madrazo, “The Broken Pitcher”’..... 130 necklace _and Mr. H. Townsend secured Correspondent in Paris— 
isa (Place Vendome) F. Ziem, “Sunset—Stamboul”...........65+ rb another for $100. mr. S&S. P. Avery gave P. CHENUE, & Rue dela Terrasse, 17e 
PRR yy W. Roelofs, “Dutch Canal”........... yoeeee 3% $1,100 for a Chinese cloisonne temple altar 
| { MUN ICH 1. Dupre, “The Cottage,” H. Schultheis.... 820 es es pie alt The exhibiti Beaten ae — - 
; if Germany A. G. Decamps, “Marine”.......ccsceceeees 120 piece, : : 1€ exhibition of ancient Stained glass 
i ae Arcisstrasse, 17 C. H. Delpy, “Landscape”............50+: 475 _ The closing session — Mar. 15 realized acquired and displayed by Grosvenor 
he soit I.. Robbe, ee ane Seay gE ie 47.50 | $6,432.50, and the prints and _ paintings rhomas, the well-known English kandscape 
sw Cable Address, “Stater Gone ee a 140 brought $3,305.50, making the grand total] painter, closed last week, at the Charles Gal- 
1 NUMISMATICS \. D. Peppercorn, “A Gray Day”......... 120 for the sale $26,817.50. Mr. A. C. Zabriskie|leries, 718 Fifth Ave., after three weeks 
4 Sa 3] ’ R. P. Bonington, “Marine”. bb ssa snes vnnes = ” paid $185 for a marquetry desk. Mr. J.| successful attendance, during which many 
ea) GREEK AND ROMAN Bg ee Lo ao ovesks>* 330. +| stark made several purchases, including an]|sales were made. 
ea | ANTIQUITIES, C. M. Dewey, “Twilight”.........csecsees 80 |oak side chair for $150, a satinwood cabinet Mr. Thomas, who sails today, for Eng- 
mk Works of MEDIAEVAL | \. |i. seapes, “2 ree a Tse oat ie 160 fer $155 and a drawing room cabinet for|land, is contemplating returning to New 
Ae AD RENAE ARE | FB. Willams, “Encampment-Valley of the v9 $160. York, next autumn. 
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DUVEEN BROTHERS 


LONDON—PARIS—NEW YORK 





P.W. FRENCH & Co. 


6 EAST 56TH STREET, NEW YORK 


RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 


ALSO OTHER ART OBJECTS FOR 
MUSEUMS AND COLLECTORS 


Formerly 142 Madison Avenue 


ebb bbb bx 
H. Van Slochem 


Old 
Masters 














477 Fifth Ave., New York 


(Oppo. Public Library,’ Entrance 2 E. 41 st St.) 


15 Rue de la Rochefoucauld 
PARIS 
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Kouchakji Freres 


7 E. 41 St., New York City 
64 Rue Taitbout, Paris 


Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 





Guaranteed Genuine 








C. J. DEARDEN 


OLD CHAIRS, etc. 
New York 














7 East 41st Street 











CH. LOWENGARD 


26, Ave des 
Champs Elysées 


PARIS 


WORKS of ART ~ 
TAPESTRIES 


nd 


FURNITURE 























from the earliest times to the present day. 
spective sudjects. 


ARCHITECTURE 


PARIS—9 Rue Pasquier 





The Burlington Magazine 


Illustrated and Published Monthly 
Price One Dollar, Net 
Edited by LIONEL CUST, M.V.O., F.S.A., and ROGER E. FRY, assisted by MORE ADEY 


THE BURLINGTON MAGAZINE is recognized as authoritative on questions of Art and Art History 
Its contributors are the highest authorities on their re- 
Its illustrations are finer than those of any other Art Magazine, and.the reviews 
published in the Magazine form a complete guide to the Literature of the Fine Arts. 


Among the subjects dealt with are: 


ENGRAVINGS AND DRAWINGS MOSAICS 
ARMS AND AKMOUR FURNITURE PAINTERS AND PAINTING 
Books, Binding and Manuscripts GOLDSMITH'S WORK PLAYING CARDS 
KRONZES GREEK ART SCULPTURE 
CARPETS IVORIES SILVER, LEWTER AND PLATE 
CERAMICS AND GLASS LEAD WORK STAINED GLASS 
EMB’OLDERIES AND LACH MEDA'S AND SEALS TAPESTRIES 
KNAMELS MINIATURES 


A classified list of the principal articles published up to date can 
be obtained gratis on application to our LONDON OFFICE 


ANNUAL SUBSCRIPTIONS (including Indices) NINE DOLLARS, POST FREE 
NEW YORK—Successors of Samuel Buckley & Co. 
244 Fifth Ave. and Twenty-Sixth St. 
LONDON—17 Old Burlington Street, W. 





The Ehrich Galleries 
Ol) Masters 


OF ALL SCHOOLS 





FIFTH AVENUE at 40th STREET | 
NEW YORK | 


Special attention given to expertising, 














AROUND THE GALLERIES. 

Mr. M. Parish-\Watson, of Dreicer & 
Co., 500 Fifth Ave., will sail on the 
Olympic, May 3, to look over the 
George Kk. Davies collection of Chinese 
porcelains in the purchase of which he 
was associated with Mr. Edgar Gorer, 
ot London. 

After six or eight weeks spent in 
kngland and on the Continent, Mr. 
\Vatson will follow Mr. Gorer to New 
York to prepare for the exhibition of 
the Davies collection here next season. 


' 

| Mr. Charles Lowengard will sail on 
ithe Campania, March 29. Mr. Lowen- 
gard contemplates returning to New 
York in the early Autumn, to remain 
| several months. 


The exhibition of Durer engravings 
(closed on Thursday at the gallery of 
Mr. R. Seckel, 31 East 12 St., met with 
success and one-half of the plates were 
}sold. Those not sold will be loaned by 
Mr. Seckel for a time to the John Her- 
ron Institute at Indianapolis. 

The many friends of Mr. Seckel will 
be surprised to learn of his intended 
marriage to Miss May Wenzel, daugh- 
ter of Mr. and Mrs. Paul Wenzel, on 
\Vednesday next. 


At the E. Dreyfous Galleries, 582 Sth 
Ave., there is now shown, among a 
wealth of art objects, an exceptionally 
interesting example of Guido-Reni, a 
bust presentment of Lucrezia, 20% in. 
in depth by 16 in width. The canvas, 
while typical in every way, is unusu- 
| ally strong and rich in color quality for 
this early master. 





The Fifth Ave. window of the Bona 
venture Gallery, No. 601 5th Ave., is 
arranged for Holy Week with an appro 
priate display of old monstrances, cru 
cifixes in brass and ivory, missals and 
other religious objects. The taste and 
care in the selection of these objects 
and their intrinsic richness, makes the 
display an interesting and inviting one. 





JULIUS BOHLER 
3riennerstrasse 12 
Munich 


BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


Paris: 3 Place du Theatre Francais 











LUSTRED DERUTA DISH. | 


Recently imported by Mr. Chas. Lowengard., 


The exhibition of ancient Chinese 
potteries of the Han, Tang, Sung, Yuan! 
and Ming dynasties still continues in 
the galleries of Yamanaka & Co., 254 
Fifth Ave. 

A small but well selected number of 
modern Dutch and Barbizon pictures 
make up an exceptionally attractive 
little display at the Scott & Fowles 
Gallery, 590 Fifth Ave. These include 
two Mauves, one of horses and another 
of sheep, both very beautiful in tone 
and feeling, one of the very few high 
keyed and joyous colored Beach Scenes 
by Joseph Israel, most attractive in 
every way, a beautiful example of the 
luminous, rich colored landscapes with 
cattle, of Jacob Maris, two examples of! 

larpignies, both less metallic than 
usual, and a Daubigny, which in typi-| 
cal sentiment and quality is one of the’ 
best examples of this master ever im-| 
ported. | 

In the window of this gallery, there 
is now shown a standing portrait of 
the late Dr. Huntington, of Grace 
Church, by Joel Nott Allen, not only a 
most satisfactory likeness, but the best 
portrait this artist has yet painted. 








STEINMEYER & FILS 


Cologne: 3 Domkloster 


restoring and framirg fine paintings | 
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IH. 0. WATSON & CO. | 


601 Fifth Avenue 
NEW YORK 


Works @&f cArt | 
c/Marbles 
Period Furniture 
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THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 














N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 
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* HAMBURGER Fu. ® 


Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture # © # # 


PARIS 


362 Rue St. Honore te 
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CHARLES 


BRUNNER 


11 rue Royale 
PARIS 
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Digh Class Pictures 
by the Old Masters 
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E. M. HODGKINS 
Works of Art 


Drawings 


and 


Pictures 


630 Fifth Avenue 


LONDON PARIS 
158bNewBondSt. 18 Rue de la 
Ville I’Evéque 
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THE RALSTON 


GALLERIES 


HIGH CIASS PAINTINGS 
OF THE EARLY ENGLISH 
& BARBIZON SCHQ@DLS 


967 FIFTH AVENUE 








EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Georgian 
and Adams ‘Rooms. 


Tapestries, Early English Furniture, 
Georgian and Adams Marble MCantelpieces 


and Rare Chinese and Guropean Porcelains. 


CHARLES 77H 4¥eN08 | 





R.C. 














ESTABLISHES in 1841 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 


J. & S. GOLDSCHMIDT 


Purveyors to the 


& N.M. VOSE 








Principal European Courts 


Old Objects of Art 


New York: 580 Fifth Avenue 


Paris: 33 Avenue de |'Opéra 
London: 20 Woodstock Street 
New Bond Street 


Frankiurt a/M.: Kauserstrasse 15 














Galerie Heinemann 
MUNICH 


“> \IGH Class Paintings 
1 of the German, Old 
==" English and Barb- 
®S) izon Schools. 

















The @. von MALLMANN 


—— GALLERIES— 


BERLIN 


High-clase Old Paintings and 
drawings. 





FRANK T.SABIN 


PICTURES, _ ENGRAVINGS, 
DRAWINGS, MINIATURES, 
RARE BOOKS, AUTOGRAPHS, ETC. 


172 New Bond St., London, W. 








Oil Paintings 


by the 


EARLY BRITISH MASTERS ) 





| 
Shepherd Bros. } 


27 King Street St. James’s, Londo™ 2) 





A. SAMBON 


Antique, Middle Age and Renaissance Art 
12 Place Vendome 
PARIS 














The French Gallery 


WALLIS & SON 
High - Class - Pictures 
120 Pall Mall, London 


and 130 Prince’s Street, Edinburgh 
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‘Scott & Fowles 
Company 


Dealers in Superior 


PAINTINGS 


OF THE 


Old and Modern Schools 


590 Fifth Avenue 


Between 47th and 48th Streets 


NEW. YORK 





M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


| PAINTINGS 
Wa ter C olors 


OLD ENGLISH MEZZOTINTS 
= AND 
‘COLORED SPORTING PRINTS 


556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 




















London, 15 Old Bond St. 
Paris, 17 Place Vendome. 








= Galerie Kleinberger 


9 Rue de l’Echelle 
PARIS 


709 Fifth Ave., New York 


2) 


x Ancient Pictures 


Specialty Dutch, 





| Arther Tooth & Sone 


E. Gimpel & 
Wildenstein 


HIGH CLASS 
OLD PAINTINGS 


OLD DRAWINGS 


AND 


WORKS OF ART 


PARIS NEW YORK 
57 Rue La Boetie 636 Fifth Ave. 








FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 


741 FIFTH AVE. NEW YORK 
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Deury Reinhardt 


Old and Modern 


— 
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New York: 565 Fifth Avenue 
Chiragn: 536 $. Michigan Avenue 
Paris: 12 Place Vendome 
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Established 1842 { 


High Class Paintings 
London: 155 New Bond Street 


Paris; 41 Boulevard des Capucines 














Cottier 


3 EAST 40th STREET 
NEW YORK 











. OBJETS de COLLECTION 
4 Rare Rugs, Egyptian, Greek 
& Roman Antiquities. Per- 
sian, Hispano-Moresque & 
Italian Potteries. Gothic 
709 FIFTH AVENUE . NEW YORK 
2 PLACE VENDOME - > PARIS 
CONTINENTAL HOTEL - CAIRO 














BLAKESLEE 
GALLERY 


358 Fifth Avenue 
Knickerbocker Building 








Early English, Spanish 
and Dutch Paintings 
ALSO 


PRIMITIVES 
of the Italian School 

















JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 
PARIS 
12 Old Burlington Street 
LONDON, W. 





Jacques Seligmann & C° 


INC, 


705 Fifth Avenue 
NEW YORK 














LEWIS np 
SIMMONS 


Rare Objects of Art 
and Old Masters 


581 Fifth Avenue 
NEW YORK 


LONDON _— 


16 Rue de la Paix 
180 N ’ 
oe ee oe 22 Place Vendome 





VictorG.Fischer 
ART GALLERIES 


Old Masters 
Exclusively 


467 Fifth Ave., New York 


Opposite Public Library 
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